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Elite Entertainment— one of the industry leaders in the 
restoration and distribution of cult and horror film classics— has 
added even more bonus materials and special features to its 
classic titles. Introducing the Millennium Edition DVD Series! 


^ I's one of the most celebrated horror films in the history of cinema. Now. Elite Entertainment 
has added even more bonus materials and special features to the classic title Night of 

the Living Dead " Marking the initial release in Elite's ■Millenniur ^ 

DVD series. "Night of the Living Dead' has been restored with a newly approved THX 
Transfer, and includes a wide array of never-before-seen DVD features. 

Considered one of the true, classic horror films of all time, "Night of the Living 
Dead tells the story of a group of strangers taking shelter in 
a farmhouse while the rest of the world is doing battle against an army of hungry "un-dead." 


IILLENNIUM EDITION FEATURE 


• Newly Approved THX Transfer (1.33:1 • Full Frame) 
•Trailers/TV Spots 

• Dual Commentary Tracks featuring crealor/director 
George A. Romero and the entire cast 

• Film Parody "Night of the Living Bread" 

• Original Mono Soundtrack 

• Dolby Digital 5.1 Remix 

• Still Photo Gallery, featuring rare color photos 

• The history of Romero's company — The Latent Image 

• Scenes from the "lost" Romero film, "There's 
Always Vanilla" 

• Video interview with "Night of the Living Dead's" 
Judy Ridley 

• Final interview by star Duane Jones 


• Foreign and Domestic posters and collectibles 

• Original props 

• The entire original shooting script 

• Cast members' personal scrapbooks 

• THX Optimizer to assure proper TV/monitor 
calibration 

• Romero directed TV spots and short films 

• Liner notes by George A. Romero 
and Stephen King 


Available MarchlS! 

Recall Price: $84.95 ^ 




H erbert West is obsessed 

with the idea of bringing the 

^ dead back to life. Experimenting with 

a glowing green liquid fluid, he successfully reanimates dead tis- 
sue. Unfortunately, the dead are uncontrollable and difficult 
to subdue. Dr. Carl Hill, West's instructor, is determined to steal 
his secret and take all the credit for his discovery. Herbert isn't willing 
to give up so easily ...no matter whet the consequences are! Stylishly directed by 
Stuart Gordon (From Beyond), this film adaptation of the 
short story “Herbert West: The Reanimator“ is a non-stop gore fest filled with wit 
and humor. 


MILLENNIUM EDITION FEATURES 



DISC ONE 

• THX Approved Digital Transfer 

• 16 X 9 Anamorphic WIdeScreen 
(Aspect Ratio 1.95:1) 

• Animated Motion Menus 

• 24 Chapters with Motion Images 

• DTS 5.1 Digital Surround 

• Dolby Digital 5.1 Surround 

• Isolated 5.1 Dolby Digital Music Score 

• Original 2.0 Mono mix 

• Commentary with Director Stuart Gordon 

• Commentary with Producer Brian Yuzna and 
Actors Jeffrey Combs, Robert Sampson, Bar- 
bara Crampton and Bruce Abbott 

• Lucasfilm THX Optimizer Audio-Video Test 

• Dual Layer Disc (SSDL) for High Quality Pic- 
,^^tur» and Sound 

Available April 30! 

' RsCeil Price: $89.95 


Disc TWO 

• Animated Motion Menus 

• New Video Interviews with Director Stuart 
Gordon and Producer Brien Yuzna 

• New Video Interview with Writer Dennis Paoli 

• New Video Interview with Composer 
Richard Band 

• New Video Interview with Fangoria Editor 
Tony Tlmpone 

• 16 Extended Scenes (16 x 9 Anamorphic) 

• Deleted Scene (16x9 Anamorphic) 

• Theatrical Trailer (16 x 9 Anamorphic) 

• 5 TV Spots 

« Music Discussion with Composer 
Richard Band (3 scenes) 

• Multi-Angle Story Boards (3 scenes) 

• Behind-The-Scenes Photo Gallery Biogra- 
phies and Filmographies of Cast 

and Filmmakers 

• Dual Layer Disc (SSDL) for high Quality Pic- 
ture and Sound 
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EDITOR'IN-CHIEF 
ROD GUDINO 


here are classics, and then there are cult classics. That's the difference between a movie 
like Frankenstein (a classic) and a movie like Death Race 2000 (a cult movie of religious pro- 
portions). Or A Clockwork Orange. Or Taxi Driver, The Wicker Man, The Evil Dead, The 
Rocky Horror Picture Show, Brazil, Era.serhead and Phantasm. I could go on. For whatever 
reason, though, it's easier for horror films in particular to reach cult status. In fact, it's practi- 
cally a regular occurrence. 

In a way, most horror movies are cult films in some small part. Why? Because even the most 
derivative horror schlock tends to spawn cults in and among genre aficionados; it’s just the way 
of things. Need convincing? Check out the Gore-met’s column anytime and let me know if any 
of the titles ring familiar. 

Yes. cult movie fandom is an honour that is liberally bestowed on titles of the horror genre. 
Movies that have gained audiences well beyond their means include Ed Wood's Plan 9 From 
Outer Space, Attack of the Killer Tomatoes and Hollywood Chainsaw Hookers, but even driv- 
el like Pieces, Squirm and Invasion of the Blood Farmers have exceeded the expectations of 
their makers.That's not to say that these films did well financially or that they broke even. In 
all probability, they were commercial flops. 

The seeming paradox about the horror-as-cult-movie phenomenon seems to have light shed 
on it at a typical fan convention, where the throngs gather to see people like Dick Warlock (who 
played Michael Myers in Halloween II), Don Shanks (who portrayed Myers in Halloween 5), 
and George Wilbur (who took on the Myers mask and knife in Halloween 6). Watching the 
line-ups build and the videos get autographed, one thing becomes patently obvious: that some- 
times, it's not the horror film that's important, but the stuff that happens around the horror film 
- like the posters, the T-shirts, the signed autographs and the plastic action figures. Seen against 
the mountain of memorabilia, it becomes quite clear that, sometimes, the actual film can be the 
least important aspect of the cult experience. 

Which explains why the market for movie memorabilia is lucrative and thriving. And why a 
lot of people would have trouble sitting through The Corpse Grinders even though they’d 
snatch up the poster or the postcard in a New York minute. When it comes to horror films, how- 
ever, there’s logic to the madness. A poster for The Corpse Grinders stands against the larger 
context of what it represents; B-horror in all of its sleazy, cheesy, publicly condemned glory. 

Cult films are a strange breed. The good, the bad and the ugly stand side by side, celebrated 
with equal fervor, lauded with equal acclaim. And although these films by definition never 
made it in the mainstream, in this era of reissues and rediscovered gems, cult flicks have expe- 
rienced a resurgence on par with the leading movies of the day. 

Check out John Waters' Pink Flamingos, a movie that features a fat man in drag shoveling 
fresh dog poo into his mouth - now the subject of a glossy DVD re-release thanks to, ahem. 
New Line Home Video and Warner Bros, distributing. Then there’s The Evil Dead, a crude and 
inventive little flick that rose step by agonizing step up the ladder from obscurity, to cult sta- 
tus and finally - twenty-years later - to superstardom. 

And you better believe the cult still thrives. There’s no other reason that Anchor Bay Enter- 
tainment, in their infinite wisdom, would have thought to reissue The Evil Dead wrapped in 
one of its central props, after having already reissued it twice in the last four years. Cult means 
you already own the movie but are willing to buy it all over again, simply because the pack- 
aging is new and cool. Cult films aren’t films, they’re religion. So welcome to the cult. 

RG 
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ASIA VS. AMERICA 

I want first to thank you for that interview you 
did on Bailie Royale'. I’m getting tired of the 
multi-dollars crap that the US movies are showing 
us (especially the sequels and re-rc-re sequels)! 
Each year I wait for the FantAsia festival in Mon- 
treal and once per year 1 can see what true horror 
movies are supposed to be! Asian movies under- 
stand horror and Americans just copy it! I’ve 
heard that the US bought the rights for Ring to do 
an American version. Is it true? 

I'm also looking for a movie called The Men 
Behind ihe Sun. Do you have any clues where I 
can find it not too expensively? If you want to do 
a story on this movie, you have my vote on it! It 
was very shocking but also very true. I saw it at 
FantAsia. and the producer said that when people 
saw it in Asia, there was dead calm in the movie 
theatre when it finished! When I saw it, I under- 
stood why! Thanks for a great mag and for going 
that extra mile! A DEAD sincere fan. 

Daniel Champagne 
Montreal, Quebec 

MORE LO'Fl TERROR 

I just got the latest issue, and loved the shot-on- 
video article. Being a true admirer of such cheese 
classics. I found the material most entertaining. 1 
remember a time when these schlockers were pop- 
ping up like dandy lions in local video stores 
everywhere. Tracking down the really nasty ones 
(at least in Ontario) was quite a challenge, as the 
Ontario Film Board was on a tear in the '80s. snip- 
ping and cutting wherever they could. Among 
some of the other amusing titles not mentioned in 
the mag are 555, Crazy Fai Ethel 2. Killer Nerd. 
Cannibal Hookers, Las Vegas Bloodbath and the 
notorious Violent Shit series. Unlike a fine bottle 
of wine, these turds don't get belter with age, 
although a six pack and a large pizza make them a 
lot more enjoyable. 

Rob Kristmann 
Whitby. Ontario 

WHY OUR SUBSCRIBERS ARE HAPPY 
Just a few words of praise for your exceptional 
publication. I have been a constant reader since 
issue #7 and I am consistently impressed with 
each new issue. (In fact, my reason for subscrib- 
ing is partly due to the fact that the bookstores in 
our area sometimes skip an issue, and I really 


don’t want to miss your excellent coverage of the 
genre.) 1 got my first issue of Famous Monsters of 
Filmland in 1963 at the tender age of nine and 
since then I’ve seen the horror media magazines 
come and go. And while the market is better rep- 
resented now than it has been in decades. I still 
feel you have the best coverage, diversity of style 
and formal presentation in the field. I must also 
commend you on your customer service. My sub- 
scription was activated in record time and my 
back issue order was filled with remarkable speed; 
and from Canada, no less! I’ve waited months and 
months when I’ve dealt with some of our more 
high profile publications in this country. Again 
your administrative and support staff is to be com- 
mended. Finally. I really enjoy the theme related 
issues. I especially enjoyed the Living Dead issue 
(RMItlJ) and i picked up The Dead Hate the Liv- 
ing on DVD and found a worthy investment. 
(Although 1 also enjoyed Children of the Living 
Dead, probably out of nostalgia more than any- 
thing else.) I am eagerly awaiting Rob Zombie’s 
movie and trying to decide if I want to blow five 
bucks on a matinee showing of Jason Xjust to be 
able to say I saw it and mocked it on the big 
screen. (Jason in outer space...jeez!). Again thank 
you for a great magazine. 

Joe Rosa 

Escalon. California 

CONTEST CONTROVERSY 

I've been a Rue Morgue subscriber for over two 
years now and I have a small complaint about the 
current Rue Morgue/Anchor Bay contest. I saw 
this on Ihe back side of the issue I received in the 
mail today. It says that you can win an Evil Dead 
DVD by going to this website: www.anchor- 
bayentertainment.com/ruemorgue. So far so good. 
However, when I got there, they stale; “Open to 
US residents only". How horrible is that! Why 
would they have a contest offered by a CANADI- 
AN magazine and limit it to AMERICAN resi- 
dents only! I was truly dissapointed. I filled out 
the form anyways (writing Ontario as my "State" 
and writing my postal code instead of zip code). 1 
hope you can tell me the reason for this exclusion. 
Thanks in advance. I still loved the current issue! 

Francois Labelle 

Ottawa. Ontario 

Although K’e sympathise with your letter, it is 
also true that we have run contests that are open 


to Canadian residents only. The reason for this is 
because most of the major film companies have 
separate ojjices in the US and in Canada. Unfor- 
tunately. these companies sometimes work territo- 
rially. which means that they limit their promo- 
tional efforts to the area under their jurisdiction. 
Depending on which office the giveaway has been 
.set up with, that's what we 're. stuck with. But we 
figure some giveaways are belter than none, and 
we hope you agree. 

TORONTO'S FEAST 

Hey Rue Morguerites, the free screening of 
Blood Feast 2 was fabsolutely gore-gagging! 
Thanks for putting that on - what a great opportu- 
nity to see BF2 before it comes out on tape - and 
for putting it on FREE! Your generosity blows me 
away. I used to think Rue Morgue was a pretty 
good horror magazine. Then you gave my movie. 
Flesh Freaks, a good review in RMh23. Now I 
think R.M is a GREAT horror magazine - and now 
THIS! And on top of all that, I got to win my girl- 
friend a BF2 T-shirt just for knowing that David 
Friedman was Lewis' partner in gory cinematic 
crime! Only trouble now is, the Fuad Ramses 
catering shin is so gore-ifflcally grue-grovelingly 
gorgeous that I want it for MYSELF! (I’d espe- 
cially like to wear it at work, since I work in a 
catering place. "Yeah. Fuad’s our new boss. He's 
bought the place over and is renaming it afier him- 
self. Here, try our finger sandwiches, our head- 
cheese, or our kidney pie ..." I'd say). Thanks for 
BF2\ 

Conall Pendeigasi 

Toronto. Ontario 


LETTER POUGY 


We encourage readers to send their 
comments via mail or e-mail. Letters 
may be edited for length and/or content. 
Please send to info@rue-morgue.com 
or: 

POST MORTEM 

c/o Rue Morgue Magazine 
700 Queen Street East, Toronto ON, 
M4M 1G9- CANADA 
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HWA amioiinces Bram Stoker Award Nominees 



The Horror Writers Association of Ameri- 
ca has announced the nominees for the 
Bram Stoker Awards for works published 
last year. At the top of the list, one man 
tour-de-force Jack Ketchum has joined 
ranks with genre veterans Ray Bradbury, 
Neil Gaiman, Stephen King and Peter 
Straub for a shot at best novel. In the Non- 
Fiction category, Bruce Campbell’s If Chins 
Could Kill is up against David Silva’s Hell- 
notes, among other nominees, 
and in the Screenplay category, 
original scripts for The Others, 

The Fellowship of the Ring, 

From Hell and Christopher 
Nolan’s Memento will vie for 
the award. 

Of course, it would be amiss 
to gloss over the fact that Rue 
Morgue Magazine and Editor- 
in-Chief Rod Gudino also 
received a nomination in the 
category of Other Forms. Other 
nominees in this category include Unseen 
Masters by Bruce Ballon (Chaosium), Dark 
Dreamers: Facing the Masters of Fear by 
Beth Gwinn and Stanley Wiater (Cemetery 
Dance), Horrorfind by Brian Keene and 
Mike Roden, and Gothic.net. Darren 
McKeeman, Editor-in-Chief. 

Douglas Clegg will act as toastmaster at 
the awards ceremony to be held at the New 
York Helmsley Hotel. New York on June 8. 
The Horror Writers Association will hold 
their Annual Meeting from June 7 to 9. an 
event that will be open to HWA members 
and non-members alike. This year, the Life- 
time Achievement Award will go to John 


Best Novel: Ketchum 's The Lost vs. King and 
Straub's Black House . 


Farris, author of such horror classics as 
Axeman Cometh. Dragonfly, Fiends and 
The Fury. 

For more information about the awards 
and/or the HWA. please see 
www.horror.org. Also, stay tuned to 
www.rue-morgue.com for a complete list of 
winners, once they are announced. Good 
luck to all! 


Bram Stoker Awards Final Ballot 
FOR Works PoRLiSHED IN BOOl 

NOVEL 

From the Dust Returned by Ray Bradbury 
(Morrow) 

American Gods by Neil Gaiman 
(Harper Collins) 

The Lost by Jack Ketchum (Leisure) 

Black House by Stephen King & Peter Straub 
(Random House) 

FIRST NOVEL 

Phantom Feast by Diana Barron (Barclay) 
Skating on the Edge by D.G.K. Goldberg 
(Time Warner) 

Riverwatch by Joe Nassise (Barclay) 
Deadliest of the Species by Michael Oliver! 
(Vox13) 

lONC FICTION 

“A to Z, in the Sarsaparilla Alphabet” 

by Harlan Ellison 

(The Magazine of Fantasy & Science Fictiodi 
“Demolition” by Nancy Etchemendy 
(The Magazine of Fantasy & Science Fictiorti 
“Earthworm Gods” by Brian Keene 
(No Rest for the Wicked; 4x4) 

Northern Gothic by Nick Mamatas 
(Soft Skull Press) 

In These Final Days of Sales by Steve Rasnic 
Tern (Wormhole Books) 

SHORT FICTION 

"/ Am Your Need” by Mort Castle 
(Brainbox II: Son of Brainbox) 

"The Haunt” by Jack Ketchum 
(Cemetery Dance) 
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Best Screenplay: From Hell vs. The Others (below right). 


"Reconstwcting Amy" by Tim Lebbon 
(As the Sun Goes Down) 

"Whose Puppets, Best and Worst, Aie We?" 
by David B. Silva (Cemetery Dance) 

FICTION COLLECTION 

The Dark Fantastic by Ed Gorman (Leisure) 

As die Sun Goes Down by Tim Lebbon 
(Night Shade) 

The Whisperer and Other Voices 
by Brian Lumley (Tor) 

The Man with die Barbed-Wire 
Fiste 

by Norman Partridge (Night Shade) 

ANTHOLOGY 

Trick or Treat: A Collection of 
Halioween Novellas edited by 
Richard Chizmar (Cemetery Dance) 
The Year's Best fantasy and 
Horror: Fourteenth Annual 

Collection 

edited by Eilen Datiow & Terri Windling 
(St. Martin's Griffin) 

Exdemes 2: Fantasy and Horror from die 
Ends of die Earth edited by Brian A. Hopkins 
(Lone Woif Publications) 

The Best of Horrorfind edited by Brian Keene 
(Horrorfind) 

NONFICTION 

If Chins Could Kill: Confessions of a B Movie 
Actor by Bruce Campbeil (LA Weekly Books) 
Personal Demons edited by Brian A. Hopkins & 
Garrett Peck (Lone Wolf Publications) 

Jobs in Hell edited by Brian Keene 
(JiHad Publications) 


Hellnotes by David B. Silva & Paul F. Olson 
(Phantasm Press) 

ILLUSTRAIEO NARRATIVE 

“Freezes Over” (Hellblazer 158*161) by 
Brian Azzarello (Vertigo} 

"The First Adventures of Miss Catterina 
Poe" (The Dreaming 56) by Caitlin R. Kieman 
(Vertigo) 

Desperadoes: Quiet of the Grave 
by Jeff Mariotte (WildStorm) 

“Quiver" (Green Arrow 1-10) by Kevin Smith 
(DC Comics) 

Weird Western Tales by Various Authors 
(Vertigo) 

SCREENPLAY 

The Others by Alejandro Amenabar 
(Miramax) 

The Fellowship of the Ring 
by Philippa Boyens, Peter Jackson & 

Frances Walsh (based on the novel by J.R.R. 
Tolkien) (New Line Cinema) 

From Hell by Terry Hayes & Rafael Yglesias, 
based on a graphic novel by Alan Moore & 
Eddie Campbell (20th Century Fox) 

Memento by Christopher & Jonathan Nolan 
(Newmarket) 

wont FOR YOUNG READERS 

Prowlers by Christopher Golden (Pocket Pulse) 
The Willow Files 2 by Yvonne Navarro 
(Pocket Books) 
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POETRY COLLECTION 

Consumed, Reduced to Beaudful Grey Ashes 
by Linda Addison (Space & Time Press) 

White Space by Bruce Boston 
(Dark Regions Press) 

What the Cacodaemon Whispered 
by Chad Hensley (Flesh & Blood Press) 

Taunting the Minotaur 

by Charlee Jacob (Miniature Sun Press) 

ALTERNATIVE FORMS 

Unseen Masters (gaming module) 
by Bruce Ballon (Chaosium) 

Dark Dreamers: Facing the Masters of Fear 
by Beth Gwinn & Stanley Wiater 
(Cemetery Dance) 

Rue Morgue Magazine 

edited by Rod Gudino 

Horrorfind (Internet magazine) 

by Brian Keene & Mike Roden (Horrorfind) 

GoM/c./7ef (Internet magazine) 

edited by Seth Lindberg & Mehitobel Wilson 

(Darren McKeeman) 

Vulnavla Wrick 







Boasting correspondents from around the world, Hor- 
rorview falls neatly into the horror news and reviews 
category. Be sure to include it in your daily web rounds. 


www.gothicltmos.cofn 

Knock your friends dead by stylishly arriving in a Goth- 
ic Umo, featuring flower arrangements, spiderweb cur- 
tains and even a “Nocturnal Slumber Chamber". This 
one's located in (surprise!) Las Vegas and Southern 
California and now it’s just a mouse click away. 

www.bloody-disgustlng.com 
Mr. Disgusting invites you to proceed to his site imme- 
diately for horror news, reviews and lots o' other inter- 
active fun splatter punk junk. 

http://nioRsterzorodeslgn.homeste8d.com/Black- 

Dreams.html 

Most horror sites really lack in the graphics depart- 
ment. Not the case with the fiends who run the Misfits 
site Black Dreams. The illustration work by web boss 
Danny Dreams is Fiend-tastic. 

www.reshife.com 

A musician, an artist and a morbid clown all rolled info 
one. Jelly Rshead resides at Zirco Reshife, a late nite 
carnival of freaky art! Check out his visual/vlrtual mas- 
' terpiece, and take the kids! 

www.scottsigler.net 

As Of this writing, Scott Sigler's book Earthcore was #1 
on the Barnes & Noble Ebook bestseller list, topping 
Dean Koontz and Stephen King. Reason enough to find 
> out more about this new up-and-comer. 

www.terrorb'ap.com 

Put aside a couple of hours to explore Terrortrap.com - 
we guarantee you won't be passing through quickly. 
This is foe place to find extensive highlights of rare and 
overlooked slasher and horror gems, plus great screen 
grabs. 

0 

www.toronto-goth.com 

Green to the local goth scene? Look no further than 
Toronto-6ofo.com - dubs, community, personalities, 
shops, culture, events and news - it's all here, and< 
maybe you are tool 

. www.rockhardplace.com 
This site recently amalgamated two sites to bring you 
a combo of B-Movie/Horror and “Loud 
Rock/Metal/Punk Rock". Includes audio interviews with 
-- your favourite horror celebs. 

-compiled by Moty-Befo Hollyer 
Got a wetaite suggestion? 
E-mail a link lo: mbKdrue-morgue.com. 

\ 
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Haunted Woiid: (l-r) Scary props from Gag Studios, Distortions and Gore Galore. 


TransWorld 2002: A haunting 
extravaganza 

All the world was haunted at TransWorld’s 18th National Halloween Costume and Party 
Show held March 8-12 at the Donald E. Stevens Convention Centre, Chicago. Illinois. As 
far as we could tell, the entire dark amusement industry congregated here to show off their 
wares and scares for the new year. The place seethed with exhibitors and buyers and 
fiendish props of all kinds. There was clearly too much to mention, but some of the stand- 
outs included the moody and atmospheric The Dark Zone, a low-lit area that mimicked 
multiple haunted attractions in one room, and Scare Factory's 1 3-foot tall giant demon that 
thrashed back and forth on approach. 

Other appearances of note included Distortions, Gore Galore, haunt master John Burton, 
spooky musicians Midnight Syndicate, Disguise Inc. (who unveiled a new 77m Burton 
Nightmare Before Christmas line of costumes - very cool). Ghost Ride Productions, and 
of course. Leonard Pickel from Haunted Attractions Magazine. 

Speaking of whom, the place to be on Saturday night was The 2nd annual Haunted 
Attraction Costume Ball which attracted some 150 partiers - yours truly included - who 
took it way past the witching hour. Amazing door prizes - full skeletons from Anatomical 
Chart Company, a crawling corpse from Gore Galore and more - complimented the 
incredible costumes. 

Above are a few candid snapshots of some of the sights and frights. Enjoy and stay post- 
ed in these pages for more haunts coming soon! 

Jody Infurnari 

Rue jVIorgue across Canada and the US! 

Throughout the summer and early fall. Rue Morgue Magazine will be setting up shop at 
genre conventions in Canada and the US, commencing with a stop at the FantAsia Film 
Festival in Montreal in July. Make plans to drop by and meet Editor Rod Gudino and other 
Rue Moigue personalities at our booth, and pick up new and back issues, subscriptions, t- 
shirts and other cool Rue Morgue merchandise. Check www.rue-morgue.com for updates 
and listings of Special Rue Morgue Events happening at a convention near you. Hope to 
see you soon! 

RUE MORGUE 2002 CONVENTION SCHEDULE 

July 18 - Aug 5, 2002 FantAsia Film Festival - Montreal 
www.fantasiafest.com 

August 23 - 25. 2002 SFX - Toronto 
www.hobbystar.com/torontoconventions.htnil 

August 23 - 25, 2002 Horrorfind Weekend - Baltimore 
www.horrorfind.com 

August 30 - September 2. 2002 Dragon Con - Georgia 
www.dragoncon.org 

October 25 - 27. 2002 Chiller Theatre - East Rutherford. New Jersey 
www'.chillertheatre.com 

Mary-Beth Hollyer 


HQRRQRFIND WEEKEND 

Horror, Halloween, Sci/Fi and Spooky Convention 
In Baltimore Maryland August 23-25 

The Exorcist 


i 


EVIL PEAP REUNIPN 

Meet Bruce Campbell 
and the entire cast of 
The Evil Dead 


Meet Linda Blair 
from The Exorcist 


Horrorfind Rocks! 
Don'l Freaking Miss It 
Michael Berryman 


Dawh Of The Dead 

Meet Tom Savini and 
Ken Foree from POP 


lylEET Top Horror Authors 

Poug Clegg, Jack Ketchum, Edward Lee... 

Halloween & Haunted House Seminars By Leonard Plckel, John Burton, Tom Sovlnl and others 

For Room Resmations 

Call Bwi Airport Marriott For More Info Logon To: WWW.HORRORFINDWEEKENb.COM 
JSmSind Or Coll: 410.596.2710 Ask For Mike 


BWI Airport Marriott 
1743 Nursery Road 
Baltimore Maryland 


Horrorfind Weekend Brought To You By Horrorfind.com The World's Horror Resource 
In Association With Rue Morgue Magazine, Haunted Attraction Magazine and Fright Vision 
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Army of Darkness 18" Action Figure 

CAN $34.99 US $24.99 

Now that's better! This is the way the Deadites celebrate 20 years of Bvil Dead, 
with 18 inches of detailed, finely crafted plastic done up to the likeness of 
everyone's favourite zombie ass kicker: Ash! Motion senses take ttiis thing a 
step further with quips from the flick, like “Well, hello Mr.Fancypants!" Don’t 
get caught Dead without it. Available from www.mcfarlanetoys.com. 


Jason X Stami-Up 
Figure 

CAN $39.95 us $29.95 
Jason Voorhees will probably be 
shooting across the cosmos as you 
read this, but here's a handy way of 
getting Crystal Lake’s favourite man- 
hunting mongoloid back down to Earth 
• through this life-size (6'4') stand-up 
cardboard figure! Hey. what can we 
say? Jason’s got some new threads 
and Arnold “The Terminator" 
Schwarzenegger wishes he looked that 
good in a hockey mask. Perfect for 
parties, holidays, birthdays and con- 
ventions. Order from 800-488-4144 or 
go to www.advancedgraphics.com 


Popcorn Mov?e Posters 

CAN $14.99 • $24.99 US $9.99 - $14.99 
There are movie posters and then there are original prints, and the folks over 
at Popcorn Movie Posters specialize in the latter. 'Cause if you want horror on 
your wall, nothing beats these 1 1" X 17” colourttil masterprints of vintage chills 
from Jaws and Halloween II to Dracula and Murders in the Rue Morgue. 

Forty-five coilecbble posters available from www.popcornposters.com or 
by calling 860-547-0357. 


Blade II Collection: Cyclone 

US$189.95 

We doubt movie memorabilia will get much 
more ambitious than these new additions to Fac- 
tory X's Blade Glaive line. To coincide with the 
release of the sequel, these guys have fashioned a 
slew of kick-ass knick knacks, including an awe- 
some Cyclone blade wrought from 420 stainless 
steel and complete with locking mechanism. 
Instructions for use: watch the movie. Aside from 
that, this baby will dazzle your friends and put the 
fear of deatti in any would-be vampires. Order it 
from www.factoryx.t:om. 
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Please have the boogy man deliver my subscription 
to my crypt! Send me... 
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12 issues (2 years) CAN $65 I I 


30% off cover price i ■ 

equals 3 FREE is.iues US $56 I I 
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Twenty years ago. a movie was released that would 
become one of the biggest cult bits in borror 
bistory. Now. throe of Its main stars emerge after 
two decades of silence to hnally meet their fans. 
Here they are. after all this time: the women you've 
always known but never met.„ 


Of life scariest horror movie scenes in his- 
tory. Thd Evil DBSII hoaats a handful. Sweet. 
inniKcnt Linda, cross-legged on the flottr. 
eyes milky white as she coos "We're gonna 
gel you! Wc’rc gonna get you!" Then there's 
Shelly, a teenage brunette now possessed 
with an inhuman growl as she gnaws at her 
wrist like a rabid animal and the blackened 
flesh peels from her face. And how could we 
forget Cheryl, cheerleader good lixtks turned 
to hideousness beyond the worst nightmares, 
as she bashes her head against the cellar 
dotir and cries out in a hoarse, otherworldly 
voice; "Join uuusss!" 

These arc the ladies of Tll6 Evil D 68 II as we 
remember them - Linda as played by Betsy 
Baker. Cheryl as portrayed by Ellen 
Sandweiss and Shelly brought to life (and 
undealh) by Sarah York, who now goes by 
her birth name Theresa Tilly. Together these 
girl monsters then only just over twenty 
years of age traumatized two generations 
of viewers whose fear and adoration has 
since turned Ttl6 Evll OdSII into a cult phe- 
nomenon. 

Tlie Evil 068tl, of course, needs no further 
exposition, but the Ladies, well, that's 
another story. Once the movie wrapped fol- 
lowing a gruelling eight week shoot, the 
three went their .separate ways, oblivious to 
the fact that they had entered film history in 
the most unlikeliest of ways; through a low- 
budget horror film that changed people’s 
lives. BiH>ks were written, videos were reis- 
sued and the DVD fonnat arrived and still, 
no one heard anything from the three girls 
who made a spt>oky old cabin in North 

1^ ‘i.Ut t’TMf 


Michigan the most feared place in the world. 

Now. the film's twentieth anniversary and 
recent DVD reissue as the BOOk Of the Dea8 
has coaxed the Ladies out of the shadows to 
finally meet their fans... and to recognize the 
impact they have made on the world. 
Already they arc bringing a fresh perspec- 
tive to bear on discussions that have previ- 



ously been dominated by the men lead 
actor Bruce Campbell, director Sam Raimi, 
and effects man Tom Sullivan. 

"There was a sense where our monsters 
were a demented side of ourselves." notes 
Ellen with a laugh. "Because my character, 
let's face it. was pretty bitchy and sarcastic, 
and I became morc-so as a monster." 

Their stories arc just beginning to be told 
and you can look to the Ladies' official web- 


site iwww.ladk'sufthri\ililL-ad.cii! or to 
the following interview, one of their first. 

It's been a long lime, hveiily years, in fact. 
So the question is, what took yon so long? 
H 'hy do we gel to hear from the ladies of 
The E\ il Dead after all this time? 

Betsy: Well. I think, honestly, we all went 
our different ways. We got married, we had 
children. We went to scKcer games, baseball 
games, basketball games and we actually 
didn't realize what a great fanbasc we have. 
And so we talked last fall and we decided we 
would not do this if it was not going to be 
fun; that was of primary imp<irtance. We 
wanted to go back and say thank you to our 
fans and finally meet them. 

Ellen: The ciwl thing about us coming out 
of our obscurity and getting together to do 
this is that all three of us independently were 
starting to think "you know. The Evil Dead 
is doing .so well, why are we not doing 
something about this?" And I was thinking 
about this in Detroit and they were thinking 
about this in LA and they called me. 1 
thought it was kind of cool that we all had 
the same feeling independently but needed 
each other to get the motivation to come out 
and do it. 

Do you know now and did you know hack 
then how important The Evil Dead h’o.v to 
the fans and how rabid they had become? 
Theresa: Really it wasn’t until this past Hal- 
loween that it all became clear. A friend of 
Betsy's contacted her because she had heard 
alxTut the reunion at American Cinemath- 



“We wanted to go back and say thank 
you to our fans and finally meet them.” 



cquc, and the cast and crew were supposed to be guests of honour, and 
we didn't even know! And it turned out that there was no cast, because 
they didn't know how to reach us. So we went to the reunion and we're 
the only two cast-members and we see that there are books written 
about the movie, and of course, we were not contacted about any of it. 

Obviously, over the past twenty years. The Evil Dead has been more 
about Bruce Campbell than even Sam Raimi. And everything that 
has been written really revolves around him and his take on it. If hat 
do you guys hope to add to the whole E\ il Dead story that hasn 't been 
said before? 

Ellen: Well, we provide a woman's perspective on the whole thing. 
And yet - let's face it - this is a horror film we're talking about. This 
is not a treatise on the feminist movement of the eighties. However, 
what we're glad about is that we did fight back in this movie and we 
portrayed strong women in terms of not being complete victims. What 
Bruce is so amazing at is not only offering an actor's perspective, but 
he knew everything about the production of the movie, about the direc- 
tion of the movie, about technical things, about everything. Whereas 
we were actors in the movie; we were the three females among a cast 
and crew of all males and we ail lived together. We were really the 
Lone Rangerettes. 

Theresa: But I also think that maybe, because of the women's move- 
ment back when we were shooting the movie, maybe that is why we 
were the women who fought back. I mean, who knows what influences 
artists and creative people? People have certainly drawn more obscure 
conclusions about this movie, so why not? Maybe il takes place right 
when the women's movement is revving up and here comes the first 
female monsters of any note. 

When was the last time you actually saw The Evil Dead? 

Ellen: We all saw it the last week of this past February, but I’ve seen it 
since then as well. 

And how do you feel about il right now? You are all mothers and 
must have heard the idea that movies like these contribute negatively 
to society in terms of the violence. Do you feel uncomfortable in any 
way having been part of the movie for those reasons specifically? 
Theresa: I think that if anyone is influenced into any kind of a violent 
act by this movie, it's insane. This gore is so ovcr-thc-top and so laugh- 
able - I Just think it's ridiculous. It's harmless fun and we're all so 
lucky that it’s part of our movie history. 

Ellen: I think the key words that Theresajust said were “over-the-top”. 
I mean, it's so outrageously fantastic and so not of this world. I am 
much more concerned about kids watching movies about psycho killers 
stalking women on the streets. Certainly in terms of its effects on chil- 
dren, people .should not be letting their kids watch this movie. 

And yet a lot of people do. 

Ellen: Well. I'm sure it scares the living daylights out of them. I have 
a fifteen-year-old and a twelve-year-old. My fiftecn-ycar-old just saw 
it for the first time this year and my twelve-year-old hasn't seen it yet. 
It's a scary movie. And really that's the other aspect of it; not Just that 
it would encourage young children to commit violent acts, but it's 
going to scare the hell out of them, and why would you want to scare 
children? 

When The Es tl Dead first came out, il was being shopped around as 
a video nastj'. And one of the in which they tried to get audi- 




Evil Days: A smattering ofFXman Tom Sullivan's original 
handiwork on the ladies. 
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ences to wau-h it was to hif’hlif;hl the shocking things that happened in the movie 
and one of the shocking things that happened was the tree rape scene. Ellen, what 
can you tell me about that scene? li hat did you think when you first read it? Did 
you feel comfortable that you were going to do it and how was it actually handled? 
Ellen: When I read it... yeah, right! [laughter] The script was really almost non-exis- 
tent, I mean, it had the dialogue which was like, five lines, because the rest of it was 
running, screaming, grunting and groaning. I can’t really remember how it was por- 
trayed in the script, but when we started filming it. let's just say I didn’t realize how 
totally graphic it was going to be. I didn't imagine that it was going to be so close- 
up and so descriptive, and that had to do with both being young in film, and not real- 
ly imagining how what you're doing in front of the camera is going to translate onto 
the big screen. And also, frankly, some of the scenes were added in post-production 
that I didn’t know anything abtiut until I saw the premiere. So I didn’t really have an 
idea exactly how that particular scene was going to play out. 

Theresa: 1 remember that scene with Ellen with the vine. I remember shooting it that 
night because we were always helping each other and putting clothes over Ellen in 
between takes. It was gruelling. And I remember them pulling the vines off her leg 
and when that scene was reversed. I was shocked. 1 had no idea it was going to go 
the other way! [laughter] 

Ellen: I knew it was going to go the other way! 

H hat did your daughter have to say about that scene when she saw it? 

Ellen: Well. I had given her a full descriptive warning before she saw it so it cer- 
tainly wasn’t a surprise to her. I explained to her that I was doing a Job and I was told 
to act a certain way and that it was supposed to be shocking. But 1 feel, frankly, that 
I did tell her that it was a lesson to be learned both for me and for her that you should 
not do anything that you are a) not one hundred percent comfortable with and b) that 
you don't know exactly how it’s going to turn out. But apart from that I tried to keep 
it light and she’s pretty cool with it. She certainly did not have to come to the reunion 
and watch it with all those people and she chose to and wanted to. 

It hen you saw the movie for the first time at the premiere, did you think it was 
going to turn out the way it did? Did it frighten you on any level? 

Betsy: We had seen some realty rough dailies, and I really mean that, they were real- 
ly rough dailies. But the first time we saw it as a group together, even from that first 
evening, we were getting audience reaction - there were screams and moans and peo- 
ple yelling “don’t open the door!" that sort of thing. So it was an entire combina- 
tion of that, plus that really bad moon! [laughter] 

Ellen: I know my reaction during the premiere was "oh my God. the hand is jiggling, 
it looks so fake!’’ So much of it we spent saying, “this looks so fake." 

So obviously you had no inkling that it was going to he a runaway hit. 

Theresa: Like Ellen would say, when we were watching it, we would see that Ellen 
had makeup in one cheek and ten minutes later it was the other cheek! We were 
thinking "oh my God. is anyone going to notice?” 

Ellen: We were in Detroit. Michigan doing a scene and six months later we were 
doing the same scene in Morristown, Tennessee and my perm had grown out! [laugh- 
ter] 

Betsy: Yeah the continuity was not there; that was more of what we were concerned 
with during the first screening. And I still can’t believe that fake moon. I am so 
embarrassed! 

One of the enduring things about the movie is Betsy V demonic giggle. Mb.v it some- 
thing you came up with or were you asked specifically to laugh that way? 

Betsy: No, I think the whole babydoll thing was sort of improvised. They had made 
a mask for me as well and. I honestly don’t remember what happened - if we didn’t 
like the way the mask looked - and I think Tom Sullivan and 1 thought, well, why 
don’t we just do a lot of make-up? There was very clearly the fact that Linda was this 
very feminine wholesome girlfriend, and the giggle was a play on that. I remember 
distinctly sitting around and coming up with the laugh and thinking “that was it”. 

Ba.v it a happy shoot? Has it a good shoot? 

Ellen: It was happy in the sense that it was very exciting because we were young and 
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THE EVIL DEAD BOOK OE THE BEAB LIMITEO EOITION OVO 


starring Bruce Campbell, Ellen Sandweiss 

and Betsy Baker 

Directed by Sam Raimi 

Written by Sam Raimi (film) and Tom 

Sullivan (book) 

Anchor Bay Entertainment 

in retrospect, this will seem like an obvi- 
ous idea: marketing an Evil Dead DVD in 
book form, complete with Deadite spells for 
all the boyscout codebreakers out there. Hey, 
it’s a movie about a book, right, a book that's 
roughly the size of a DVD slipcase...'; 

It doesn't matter if you accept this spe- 
cious argument (I certainly don't). The fact 
of the matter is that this crowning achieve- 
ment from Anchor Bay Entertainment is, by 
any definition, truly unique and anything but 
obvious. Pan movie, pan memorabilia, part 
publication, part prop - The Evil Dead Book 
‘’of the Dead DVD (a.k.a. BOTD) is much 
greater than the sum of these parts, and the 
only reason that you’d be wrong to judge 
this brilliant book by its cover is that its con- 
tents are^ctually better than said cover sug- 
• gests. / 

^ Seeing this monstrosity is one thing, but it 
needs to be caressed to be truly appreciated. 
With final dimensions roughly 20 cm by 1 5 
cm ^ 3 cm. the cover was pressed as a cus- 
tomize tactile rubber package that deftly 
emufetes the bbund-in-flesh. face-bearing 
nature oftihe Necronomicon as seen in the 
film. Eyes, nose, mouth and right car - the 
gang’s all he^e^and if the rendering appears 
slightly crude, it's only for the sake of accu- 
racy. A 24-page booklet is saddle-stitched 
within, the obvious highlight of which being 
original EvU Dead artist Tom Sullivan's 
frontispiece and thirteen pages of illuminat- 
ed incantations, again all faithful to the film 
analogs, albeit slightly stylized. 

The booklet’s remaining pages include 
lists of weblinks and DVD chapter stops, 
^ and sleeves for not only the DVD but also an 
ddditional booklet on Evil Dead's home 
■ video history, which is a highly informative 
feature. (It's also the most succinct and com- 
prehensive overview of this video's history 
ever published, fansites included. That said, 
- it’s a subjective history that needlessly 


glosses over Elite Entertainment’s 1999 
DVD - also a breakthrough release highly 
regarded in the industry. This seems more 
than a little unfair given the cooperative 
nature of Anchor Bay and Elite in terms of 
BOTD's special features. More on this in a. 
moment.) 

As for the film itself: originally shot in full 
frame, it’s here presented in a matted 
widescreen format that was suggested, 
supervised and approved by Sam Raimi. To 
put it one way, this is Evil Dead like you’ve 
really never seen it before, debatably a 
director's cut at that. Already a dark movie' 
by nature, the brand new transfer is notice- 
ably darker throughout, a pleasant side- 
effect of which is the fact that blood and 
gore sequences actually look more believ- 
able. But in cases where contrast is crucial - 
Raimi’s superimposed full moon with 
rolling clouds, the lamp-lit basement, and 
any sequences in the woods the Elite ver- 
sion is technically superior. In terms of 
sound. Anchor Bay here provides the very 
best: THX. Arguably a tad unnecessary, but 


protesting, "I can't do this forever!" In an 
easily spotted hidden feature that excerpts 
the question period following Anchor Bay’s 
BOTD screening in Los Angeles earlier this 
year. Bob Tapert makes a bad joke about the 
World Trade Centre and is summarily hissed 
at by the audience. And one has but to ran- 
domly sample any chapter stop in Camp- 
bell’s hilarious corrunentary track to be 
reminded that, sure, the end justified the 
means, but filming Evil Dead was anything 
but a picnic. 

Ultimately, of course, EvU Dead can deal 
with the criticism and rile sCTutiny - it can 
handle the truth. An ambitious, original and - 
innovative project, it is that rarest of films: 
one that succeeds on its own terms, and 
improves with age and rqieated viewiTigs. ^ 
As for Anchor Bay’s bcyond-deluxc treat- 
ment, make no mistake: BOTD is an event, a 
watermark, a new standard. (Plus, it'll kind 
of hold your hand during the scary bits.) And 
with recent industry buzz that cutbacks loom 
for special features and added-value DVD 
packaging, its obvious craftsmanship makes 


Gary Butler 


sound effects (such as the whip-cracking it all the more valuable and precious, 
tree branches, or the panning over the water 
pipes) and Deadite voices in particular prof- 
it significantly. 

Finally, the special features, which could 
easily merit a review of their own. Suffice to i 
say that they are many and varied, and thor- 
oughly rewarding all. In an unprecedented I: 
deal clearly based on mutual respect for this il 
film. Anchor Bay secured three renowned 
features from the Elite DVD: one audio 
commentary track by Sam Raimi and Bob 
Tapert, a second, infamous track by Bruce 
Campbell, and behind the scenes 
footage/outtakes. Along with the usual sus- 
pects like trailers and poster gallery, new to 
the BOTD release are two strong, cus- 
tomized documentaries. Bruce Campbell's 
FanalT^Xis and Discovering Evil Dead. 

Atypically for home video extras, these 
features are not glorified cheerleading mate- 
rial. and are anything but sycophantic. Case 
in point: in the outtakes section, a forty-five 
second montage of Ellen “Cheryl” 

Sandweiss screaming into the camera non- 
stop ends with the exasperated actress^' 



Bruce Campbell Talks About 
Within Tbe Woods 

If you're a Deadite, then the words “Wi^in the Woods” will be as 
familiar to you as Bruce Campbell's chin. You'll know that Within the 
Woods was a short film lensed by Sam Raimi that starred Bruce 
Campbell and Ellen Sandweiss In what was a twenty-minute rendi- 
tion of the basic components that became The Evil Dead. You’ll also 
know that the movie was strictly intended as a vehicle to raise 
money for ED and that It served its purpose. 

If you're a Deadite. however, you're also dying to see it. 

That wasn't news over at Anchor Bay headquarters, the folks 
behind the Evil Dead Book of the Dead DVD reissue (see pg. 17). 
Among the extras planned on that release was - you guessed it - 
Within the Woods, issued for the first time ever. As luck would have 
it. however, that particular feature was pulled from the package at 
the last minute, leaving fans salivating once again. 

Unfortunately, that may have very well been the last shot at releas- 
ing that rarity, at least, according to Bruce Campbell. 

“It's a seriously dead issue," says the actor, flatly. “But let's not get 
crazy here; this is a little Super 8 movie. We made fifty of them, so if 
we put that movie in, there's plenty more to go. You'd start a nasty 
trend, i think." 

According to Campbell, the reason Within the Woods will never 
the light of day - at least, not officially - is because 
Raimi never meant it to. 

"Not every filmmaker Is going to jump all over that 
and go 'oh yeah, let me put my whole work on DVD for 
the whole world to see,'" says Campbell. "It's bad 
enough for me vrith Evil Dead. Evil Dead is my first 
movie: I had no acting experience other than Super 8 
movies and yet this is the movie that’s shown forever 
and ever and ever. If I had a choice, I wouldn't even 
have people vratch The Evli Dead. I'd pick something 
else for them to start watching." 

Nevertheless, he admits that Within the Woods cap- 
tured a hint of what was to come and in some 
instances, even surpassed it. 

"Some sequences did work better because the raw 
nature of that movie made it scarier,” says Campbell. “The low-1 
get made It look like a snuff movie, like someone really could have 
been doing that stuff. It had a weird, eerie feel to it. When we got to 
The Evil Dead, even though that movie is also really low-budget, 
some sequences were more polished and they didn't have the same 
impact." 

Within the Woods follows the story of a young couple played by 
Campbell and Sandweiss, as they vacation in a house in a remote 
part of the woods. This time, Campbell is We one who submits to a 
demonic infestation and Sandweiss is the one running for her life. An 
orgy of low-budget special effects ensues. 

“That shoot vifas very tough," allows Campbell. “It was a first hint 
of a hard shoot. It was the first use of blacking out windows to make 
it look like night, it was the first bme we started faking stuff, the first 
special effect, the first overnight shoot and working long days." 

Shot over two separate weekends mostly overnight. Within the 
Woods took some time to convince potential investors. 

“Some of them didn't even watch it they refused to," says the 
affable actor. “It was too gross. We got investment from a rich busi- 
nessman who said, 'guys, this is not my cup of tea. Come into my 
boardroom and show it to my partners and if they like it. I’ll invest.' 
And they liked it Well, they didn't even have to like it they just 
thought it would make money.” 

And did they? 

“They made probably ten times their money," he says. “They are 
happy." 

, Rod Gudino 
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Lady Dead: Linda (Betsy Baker) gets some 
treatment and (inset) a rare outtake. 


none of us had ever done anything like that. But when you're dealing with .such 
a low budget, it can be very frustrating because you can spend a whole night 
sluwting a scene and then the next day the film was lost or something and you 
had to go back and do it again. There is a lot of frustration inherent in making 
a low-budget film and, of course, a lot of discomfort. I'm sure you've heard 
about all the conditions of it being cold and no electricity and no this and no 
that. But 1 would still say that it was fun. because there was such a cast of char- 
acters. you know, being around Bruce Campbell and Sam Raimi. 

Betsy: I think it was a real blessing. I truly think it was a stroke of luck that 
there was not one of us. cast or crew, that was tnily. truly experienced. None of 
us were spoiled with practice, none of us were spoiled by our own dressing 
room or a chauffeur. The producers, meaning Sam and Rob and Bmce. they 
never had an ofTtce off to the side with air conditioning or heat, and so 
‘V there was that naivete which was really helpful. 

Theresa: As far as the fun part, it kind of felt like a real creative process 
JffT because it was such a small group. We got to share and hear Sam's ideas 
as they happened and we were all part of it. It felt like it was partially our 
’ idea, even though, now that you think about it, it wasn't, but it felt like 
I ^ we were all doing something together. And then when we weren't shoot- 
V A ing. we were sitting in the living room watching the game together or 
H we'd go grocery shopping or go play PacMan with Sam or listen to rock 
w and roll music. 

You guys hare seen the sequels? 

All: Yes. 

Did you like them? 

Theresa: Not as much as the first one. [laughter] But none of us are horror film 
fans. I like Sam's other movies better. 

Ellen: The parts that 1 liked about the sequels were the humour. With me. Bruce 
Campbell just has to walk across the floor and i laugh. So I appreciated that. 

Theresa: But it's not a genre that any of us go out of our way to sec. 

Sow you 've been exposed to a lot of Evil Dead fans as a result of your web- 
site and convention appearances. What are your thoughts on these people 
and why do you think they like this movie so much? 

Ellen: What really struck me is how there really isn't one kind of horror movie 
fan - they fall into several categories. Everything from young to old to intel- 
lectual to just people who like to be scared to people who like violence and 
people who like to write philosophical papers on the misogynistic implications 
of some of these movies. 

D'hat is the purpose of the Ladies of the Evil Dead website? 

Ellen: The website is informational; it tells people about us. where we'll be and 
how to contact us. What it's not. and what I fear some people expect it to be. is 
an interactive experience, because a lot of the Evil Dead websites arc done by 
people who are total computer geniuses and they are updated thrice daily and 


wc arc noi that. Wc have some help wiih the 
website, but wc wrote it. and we edited it 
and we respond to all the letters, every sin- 
gle one of them. 

Theresa: The one thing that I really learned 
about the website is that it helped define us. 
because when wc first got together wc didn’t 
really know what wc were going to do and 
what wc were going to call ourselves and by 
having to pul the website together first it 
helped us to think abrmt it in a real specific 
way. And I'm blown away by the response 
especially from women who say “I think that 
is just so cool that you arc in your mid-life 
and you're running around as monsters!” 
And 1 think, yeah, that is pretty cool. It’s a 
g(X)d way to get through menopause. 

are your future plans'/ 

Kllcn: Wc will be adding an c-commeree 
page to the website in the next few weeks, 
from which we'll sell autographed photos 
and possibly i-shirls. We’ve also tossed 
around other ideas, anything from writing 
b<H)ks to making documentaries, but none of 
them arc finn yet. The thing is, it's like 
Theresa was saying, I think we’re kind of 
living the dream of a lot of women our age 
who arc maybe feeling frustrated and stuck 
at home with kids or whatever and mostly 
there is a lot of humour; it’s hysterical that 
we arc monsters. 

Betsy: I think it’s hysterical because about 
99 percent of our friends family friends, 
school asscKiated friends, kid friends had 
no idea. Now our kids are in highschool or 
middle school and in the last six months 
have learned another dificrcnl side of our- 
selves. (t really is overwhelming to them. 

Ellen: 1 had to fend people off at my daugh- 
ters’ recent conferences at school because it 
happened about a week after the Detroit 
reunion and I had lines of people waiting to 


Are you still in touch tvith Sam and do 
you know if he likes or is proud of The 
Evil Dead.” 

Betsy: We don’t run into Sam and wc 
don’t see him socially. It’s ironic I see him 
every once in a while picking up Italian 
food for his family as I’m picking up Ital- 
ian ftxid for my family at this particular 
restaurant. But none of us have really spo- 
ken to him socially or personally and I 
don’t think any of us really know how he 
feels about the success of The Evil Dead 
and what it’s doing now and where he is 
with respect to that. 

I\one of you have none on to careers in 
film after The Evil Dead. IT/y not'/ 

Ellen: I have not done anymore film but my 
decision had nothing to do with The Evil 
Dead. I felt that acting was never going to be 
a full-time profession for me. I was in the- 
atre at the University of Michigan and I had 
decided really by the lime The Evil Dead 
was made that I was not going to do it on a 
full-time basis. Pretty much since then I’ve 
gone from doing a little theatre here and 
there, a little singing here and there, done 
some commercials and voice-overs but not 
on a full-time basis. It just wasn't the life 
that 1 wanted to lead. Besides raising my two 
kids. I have a manufacturers rep agency that 
I run with my husband. Wc rep outdoor 
products like backpacks and camping stuff. 

Theresa; I've gone on to make other films, 
nothing as grand as this, but right after The 
Evil Dead I had the lead in a movie that was 
also made in Detroit and then 1 started doing 
stand-up comedy. 1 did that for a while and 
had a lot of fun travelling all over the mid- 
west and got to work with st^mc of the great 
comedians like Tim Allen and Clary Shan- 
dling. 1 was the opening act for them for a 
long lime. Then I went to LA and ended up 
in voice-over and it really worked better for 



talk to me, other parents 
who previously did- 
n’t know that I had | 
done it. ^ 


me because I wanted 
to raise my fam- 
ily and I did- 
n’t want to 
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have to be away. It was very lucrative and I 
started doing that full-time. Only now I’ve 
started getting back into it and and I’ve 
recently done a movie called Modern Girl 
(a.k.a. Dehuianie) where I play Selma 
[Cruel Intentions] Blair’s mother. I do a lot 
of promos for the network. 

Betsy: 1 had already graduated from Michi- 
gan Slate with a degree in theatre and a 
degree in classical voice. And after The Evil 
Dead 1 was already in Detroit doing auto 
shows nationally and a lot of films and com- 
mercials in the Detroit and Chicago area and 
I moved to Los Angeles and I did some 
films. 1 co-starred with John Malkovich in a 
TV movie of the week and Karl Malden and 
Dudley Moore and Mary Tyler Moore. For 
four or five months 1 went on the road with 
Kaye Ballard and Eddie Bracken. Then I got 
married and when 1 had my first child I start- 
ed my own business and I rent motorhomes 
to productions and commercials for location 
work. 

Theresa: And we all got married eighteen 
years ago and these two have fifteen-year- 
olds and we all have twelve-year-olds. Isn't 
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What happens when an independent American filmmaker brings 
European flair to his macabre visions? A taie of heii and limbo, 
evii and vice, nightmare and paranoid delusion.... 
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of Sionte Soma^eKi 


by Gary !:n»r 


t he tenn “nightmare logic" has an unmistakable ring to it. Why? Because it’s 
something that anyone and everyone who has ever suftcred through a bad 
dream can relate to. Nightmare logic is disorienting, disturbing, absurd, and yet 
strangely, cruelly sensible. Occasionally, a tilmmakcr of unusual vision and 
technique is able to replicate this effect, and the results can be just as effective. 
Perhaps that is why. when considering the beautifully nightmarish visions of 
independent filmmaker Dante Tomaselli, the question is not “What is the mat- 
ter?" but rather “What is the subject matter?" The answer is the very title of 
Tomaselli's second movie, called Ihrmr. 

“My goal was to make a film that spoke in dream language, purposely ambigu- 
ous." says Tomaselli, adding, “a movie about being lost in a nightmare world of 
all-encompassing doom ought to be called Horror." 

Certainly, the writer/director's bleak and fatalistic film invokes primal, con- 
ceptual horror to great success. Hell and limbo arc here, evil and vice, nightmare 
and paranoid delusion. Beyond the broad-strokes, though. Horror is difficult to 
describe. Tomaselli is an American filmmaker (indeed, he's the cousin of Alfred 
Sole, director of the New York giallo classic Alice. Swed Alice). But Tomascl- 
li’s approach to film is every bit as F.uropcan as his name. 

Reminiscent of the melodramatic, vibrant expressionism of Dario Argento and 
Lucio Fulci, Horror is a deeply artistic but purposely disjointed experience, ulti- 
mately less a story than a setting. There is a minimalist plot (there are two of 
them, actually) and there arc characters with specific roles, but the reality of the 
situation is that reality itself holds no sway. Time has no meaning; space is dis- 
placed. The result is continuity intentionally undermined, to questionable 
albeit intriguing - cftcct. 

“Horror was originally called Death s Door" Tomaselli .says, adding that the 
name was changed to avoid confusion with a competing straight-to-video 
release. “I liked that title because it conjured dislocation imagery, the ha^'y inter- 
section between life and death.” 

What little is certain includes the following: Luck (Danny Lopes) is the leader 
of a gang of youths escaped from a drug rehab centre. The gang seeks refuge on 
the farm of a sinister preacher. Salo, who had befriended the youths and offered 
them spiritual guidance during their incarceration. Salo is a mcntalist, capable of 
forcing involuntary actions from people. (And if you like your evil unconven- 
tional. not only docs The Amazing Kreskin play the part, but his mcntalism 
sequences featuring Tomaselli's cast arc. apparently, legitimate.) 

Arriving at Salo's isolated homestead. Luck stumbles across an adult couple 
torturing a teenage girl. Acting more out of instinct than chivalry. Luck murders 
the couple, only to discover that Salo is actually long-deceased. The girl. Grace, 
is Salo's granddaughter and her abusers arc Salo’s son and his wife - in other 
words. Grace’s parents. 

“Tm interested in that kind of hypocrisy, the cycle of abuse passed on from 
generation to generation." Tomaselli says. "These are supp<ised to be religious 
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people, religious leaders. (Jrace is a tragic character, u sacriticial lamb, disin- 
1 tegrating throughout the Him.” 

The double homicide lets loose a chaotic, evil force that had been contained 
within Grace's parents. From this point quite early in the proceedings, by 
the way - everything goes straight to hell both within and outside the Salo 
homestead, which becomes both a sanctuary and a prison for the disparate 
group of protagonists. As reality comes unglued. Tomaselli deploys an atmos- 
pheric amalgam of abstracted horror archetypes, including a Satanic beast, 
zombies, and a Dorian Gray-style painting that is also the gateway to a cham- 
ber of horrors. Although open to interpretation. Horror is clearly fuelled by an 
internal logic; the movie comes full-circle with an ending that places Luck 
back in the drug rehab centre, on the verge of his breakout, doomed to repeat 
the experience. 

“This is a tllm where guilt/Luck and innoeence/Grace converge.” he says, 
“though they both sulTer terrible fates. Horror has a telepathic love story at its 
core. Luck kills Grace’s parents. Grace feels guilty but relieved. Who is he? 
Where did he come from? That's luck: elusive and unpredictable. Of course, 
in the end. he doesn't bring her luck. And she doesn't grant him grace.” 

Like the circular nature of the plot. Tomaselli himself is fond of returning to 
previous stories and characters. In fact, he wrote Luck as an older version of 
the main character in his first tllm. I999's indie-cull favourite. Desccraiion 
(sec Rm20). 

"To me. Luck is Bobby from Desecration, and the last we saw of him. he 
was on a journey through Hell,” Tomaselli says. 

Plagued by the death of his mother. Bobby is left trapped in a purgatory 
made equally of his own devices and those of his mother's vengeful, tortured 
soul. 

“Bobby would very naturally become someone like Luck,” adds Tomaselli. 
“What I wanted to show with Bobby and Luck, through a scries of dreams and 
hallucinations, is the evolution of madne.ss and how much of it is connected 
to childhood fears.” 

Madness, of course, is beyond reason a possible defense for the ultimate- 
ly nonsensical plots in both of Tomaselli's films, though as answers run. one 
that fails to satisfy. 

“I don’t feel there arc any concrete answers I don't want there to be.” 
protests the director. “Horror is a maze with many dilTerenl ways out. The 
word ‘horror’ is dark and all-encompassing yet vague, and that describes these 
films.” 

Next year. Tomaselli will film Appuriiion. the third installment in the con- 
ceptual trilogy that started with Desecration and Hon-or. Just as its predeces- 
sors examined the failure of religion as well as the supernatural evil that fills 
the void left by faith exposed as sham. Apparition will be “a gory. Exonish 
like shocker about a religious family tom apart by guilt.” But first, this 
August. Tomaselli will shotit his third, “more straightforward” movie. Satan's 
PlayfiivuiiJ, which he is confident will earn a 2003 theatrical release. 

“It’s a lost-in-lhe-woods horror film involving a vacationing family shat- 
tered by unexpected violence, and it explores the legend of the New Jersey 
Devil." .says the director. “I want to give it a raw. Texas Chainsaw Massaciv 
and The Hills Have Eyes kind of vibe, very minimalist. I only want to use two 
locations; a creepy old house and the woods. Desecration and Hormr were 
about me. made for me. Satan's Pluyuruuiul is for all the horror fans waiting 
for a truly scary horror movie. I promise to make this one very grim, intense 
and credible. It'll be a real obstacle course through Hell." ' 
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The Grim Gallery of Jay Fotos 


By Gary Pullin 

Undead and never to die, because these 
images are immortalized with watercolours and 
splashes of black ink. Welcome to the world of 
Jay Fotos. Here, zombies, swampthings and vig- 
ilantes pounce off the page, having been forged 
with a Victor Frankenstein-like touch. Like the 
fantasy art of Frank Frazetta, Fotos imbues an 
otherworldly quality to his sinister imaginings, 
but it is the talent in his hands that is able to turn 
things dead to miraculous undeath. 

After having built an impressive resume that 
includes work for Todd McFarlane and Chance 
Wolf, Fotos is looking to explore other mediums 
and to infect them with his life-long fascination 
for all things zombie. Dig up his site. Zombie 
Nation, at wvvw.jayfotos.com. one of the best 
uses of flash out there, and immerse yourself in 
the experience. 
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The snap of necks afler nighlfall. Ropes are laut, the jury’s hung. “Forgotlen” is carved on (heir lonibstones. 
There’s a new breed of outlaw.... 



I he dead west. Vrigh noon at midnight. 

Jl Spookout at the OK Corral. Everything 
considered, it's a wonder that the concept of 
the horror western never made it much fur- 
ther than Billy the Kid Versus Dracula and 
Jesse James Meets Frankenstein s Daugh- 
ter. Clearly, there’s a lot of potential in it. 
For one. anyone familiar with westerns 
would agree that the classic desert outlaw, 
with all of his mystery and menace, is only a 
two-step away from the modem psycho and 
the classic monster - 
outsiders all. despised 
by society for their 
uneasy communion 
with death. 

“That’s dead on.” 
quips Count Lyle, 
singer/guitarist of 
Ghoultown, a Texas- 
based act which takes 
its cues as much from 
The Beyond as it does 
from Bonanza, when 
I suggest the connec- 
tion. Lyle, a high plains drifter with a cow- 
boy hat and Satanic goatee, has taken the 
concept and literally run with it, leaving in 
his wake a growing legacy of mariachi 
macabre, high concept comic book horror 
and a flavour of the weird wild west. 

"There’s a lot to Ghoultown.” says Lyle. “I 
think 1 draw a little bit from everything. I’m 
a kind of a comic book, movie, music 
junkie. My favourite stuff is all the early EC 



comics. Universal horror films. Hammer 
films and spaghetti westerns. Musically. I’m 
all over the place.” 

In fact, Ghoultown is all over the place: 
too colourful to be rock ’n’ roll, too beat-dri- 
ven to be country and too darkly weird to be 
called anything else. And yet Lyle and 
ghoul-pos.se Lizard Lazario, X-Ray Charles. 
Jake Middlefinger, Santi and Dez Black 
have honed their act into a grim fandango of 
both rock and country elements with a dash 
of Tijuana brass and a 
splash of bat’s blood. 
Their first album. 
Tales From the Dead 
West (RMU20). man- 
aged to capture the 
ghostly wind of the 
desert plains in tunes 
like Killer In Texas, 
Midnight Train and 
Death of Jonah Hex. 
The album was a party 
platter of dark and 
dusty campfire yams 
that could make gravediggers sing and 
skeletons dance. 

"! grew up around the old country John- 
ny Cash. Merle Haggard. Hank Williams 
Sr..’’ says Lyle. “And, of course, later on in 
my life 1 discovered punk rock and heavy 
metal and surf and I ditched the old country, 
but it seemed like it was in my blood. Later 
on. when I matured as a musician. I kind of 
took my punk altitude and my rock musi- 
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clanship and put that back together with 
what I’d grown up listening to. I don’t real- 
ly know where that brass came from." 

Their latest album. Give 'Em Mote Rope 
has been preceded by a five-song EP called 
Boots of Hell (see Audio Drome, pg. 55), 
and promises to add a significant chapter to 
the runaway legacy of these undead cow- 
boys. Lyle has also expanded the Ghoultown 
mythos with an upcoming comic book 
named after the band that begins with a four- 
issue miniscrics called Elecirik Fire 
Machine. 

“In the old west, see. electricity is a fledg- 
ling technology so they can't even spell it 
right.” says Lyle with a chuckle, adding that 
the comic takes its cues from The HVd Wild 
West television show. 

“You know how they would put in ele- 
ments of sci-fi and horror - I was definitely 
drawing from that," he explains. “It’s not a 
straight-up western, of course, since 1 am 
such a fan of horror and sci-fi and western. 
The Ghoultown comic really has all of that 
in there. It’s the gritty old west: you’ll get 
your ass kicked and kilted in this environ- 
ment.” 

Drop in on Count Lyle’s desert museum at 
www.ghoultown.com where you will find 
updates on the upcoming releases Give 'Em 
Muiv Rope and Elecirik Fiiv Machine as 
well as appearances near your town. And 
keep that bottle o’ moonshine handy, ’cause 
when the creeps come out. you wanna be 
ready.... 
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THE TWO FACES OF 
GEORGE ROMERO 

enyisEB dvd 

Starring Jason Flemyng, Peter Stormare 
and Leslie Hope 

Written and directed by George A. Romero 
Lions Gate Entertainment 

Here's some old news... or new news, 
depending - literally - on where you live. 
Bruiser, zombie daddy George Romero's 
return to the red screen after seven years was 
kinda released last year, and kinda seen by 
some people who kinda liked it. Now it's 
being released on DVD and the rest of the 
world has a chance to sec how Romero spent 
those days when he wasn't shooting Resi- 
deni Evil. 

Alas and alack. Bruiser is the movie that 
only a man of Romero's talent - and utter 
disregard for that talent - could have made. 
It stars Jason Flemyng (Gangster #/) as 
Henry, a corporate whore who lives a life of 
utter humiliation in a three-piece suit. It's 
not enough that his boss treats him like dirt 
and his best friend rips him off; his wife has 
the audacity to jerk his boss ofTin plain view 
of everyone at an office party. With a story- 
line this harsh, it's no wonder that the literal 
lapses into the metaphorical (or is it 
the other way 'round?), the morning 
Henry wakes up to realize that his 
face is gone! One only wishes that 
Life in her infinite wisdom would 
give people like Julia Roberts a 
bitch slap that hard, but all the 


Bruiser: Romero loses face. 
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same, that's what it takes 
for our faceless hero to 
realize that he needs to 
reclaim his self esteem - 
and pronto. 

Now you might be think- 
ing to yourself that this 
sounds a tad silly, but up 
until this point, Romero 
has the reigns on a solid, 
dare I say brave, horror 
movie. The sets are pris- 
tine, the shots gorgeous 
(recalling the postcard per- 
fect composition of Stanley Kubrick) and 
our interest is pretty high. Even a backstory 
where everyone at an office party gets a 
mask fitted to their personality is seamlessly 
woven into the story to give the surreal ele- 
ments some context. Additionally, there is a 
hint of something dark and murderous - a 
glint if you will - of a steely knife in the 
wings. 

So far so good, but then... it gets silly. 
Really silly. In fact, it doesn't take good ol’ 
George long to rum his sinister drama into a 
hand-me-down murder revenge story that 
climaxes at an S&M party where the Misfits 
are doing a show. Not that RKi has anything 
against S&M or the Misfits, but repeated 
lakes of Jerry Only rocking out while our 
fiend without a face makes his 
way through a carnival of leather 
and chains is silliness to the 
power of ten. We could go on, 
really, but we'll spare you the 
details involving some hapless 
Stoner straight out of Airheads 
who gets conked over the head 
twice. Laurel and Hardy-style, 
prior to the big finale where the 
aforementioned pig-headed boss gets 
lasered to death in a scene that will have you 
slapping your forehead in a spasm of self- 
hating disbelief. Tomfoolery this severe 
could only have come from the run-of-the- 
mill sap currently oozing out of the Holly- 
wood system but, apparently, it's given 
equal time by the godfather of independent 
horror. 

Bruiser on DVD has got the requisite 
"production commentary”, features the Mis- 




2: A happy Del Toro wiUi fiend. 


fits video for Scream shot last year by 
Romero himself (see RMi*l2) and includes 
the obligatory trailers. Depending on what 
part of North America you happen to reside 
in, you might make it a matter of principle to 
catch this... or avoid it. 

Emma Anderson 

“I HAVE SEEN THE FHTURE 
OF HORROR. ETO." 

BIADE I 

Starring Wesley Snipes. Kris Kristofferson 

and Ron Peariman 

Directed by Guillermo Del Toro 

Written by David S. (iioyer 

New Line Cinema 

Is Guillermo Del Toro the horror genre’s 
best chance at staving off obsolescence? Not 
only does he give us the best horror film of 
the last decade (The Devil's Backbone 
which, as of this writing, still hasn't seen a 
theatrical release), he also fulfills his 
promise to Rue Morgue last fall to make "a 
kick-ass vampire flick”. Blade 2 is one of 
those pleasantly rare instances where a 
sequel runs circles around the original; a 
gleefully anti-social, high-energy romp that 
proves Del Toro is now the genre’s greatest 
asset. 

Picking up where the 1998 original - a 
film 1 liked but didn’t love - left off. the tit- 
ular vampire hunter is recruited in Prague by 
arch-enemies The Bloodpack. The group of 
vampire assassins are enlisting his help to 






fight an even greater threat; a very spooky 
group called The Reapers, who feed on vam- 
pires and humans alike. Setting aside differ- 
ences. Blade joins the hunt, all the while 
knowing that once the mission is accom- 
plished it will be business as usual between 
him and them leather-clad vamps. 

What ensues is a guts-to-the-wall horror 
film. Bodies are split in half, impaled and 
shredded; and this is likely the first time you 
will see “innocent bystander vampires” that 
have the misfortune of getting caught in a 
Reaper/Bloodpack crossfire. Snipes glowers 
and takes himself as seriously as in the orig- 
inal, coming across as Eastwood’s Man With 
No Name with fangs and arsenal of groovy 
anti-vampire weajwns. 

With double-cross after double-cross and 
scene-stealing performances by Pearlman 
and Kristofferson (not to mention a great 
cameo from Day of the Beast'% Santiago 
Segura), Blade 2 is one of those films that 
sets out to do nothing more than give you a 
lot of bang for your buck. Watch this and... 
duck\ 

Brad Abraham 

SHOULDA. WOULDA. 
COULDA. MICHTA- DIDN'T 



Starring Bill Paxton and 
Matthew McConaughey 
Directed by Bill Paxton 
Written by Brent Hanley 
Lion's Gate Rims 

Watching Frailty was one of the most 
aggravating viewing experiences I’ve had in 
ages. It’s obvious that this film was made 
with the best of intentions, but it gets sabo- 
taged on so many levels at once that I 
scarcely know where to start. 

Frailty begins with Fenton Meiks 
(McConaughey) walking into the Dallas FBI 
office one stormy evening, claiming that his 
brother is responsible for an unsolved series 
of murders. From this point on the bulk of 
the story unfolds in lengthy flashbacks, as 
Fenton recounts how several decades back 
his widowed father (Paxton) became sud- 
denly and inexplicably convinced that he 
and his two yoimg sons had been chosen by 
God to rid the world of demons who had 
assumed human form. And despite a weak 


opening and tepid 
dialogue, this all- 
encompassing back 
story is where the 
film’s biggest prob- 
lems begin in earnest, 
since Frailty spins 
around one of the 
least convincing 
screen depictions of 
religious mania I’ve 
ever seen. 

On one hand, it’s 
commendable that 
Paxton’s character 
isn’t simply thrust in 
our faces as Carrie’s 
Mom: The Sequel. 

On the other, it’s pretty hard to buy into this 
guy’s Christian fanaticism when we never 
even see him read the Bible or hear him 
quote scripture, save for one brief (and 
painfully obvious) allusion to the story of 
Abraham and Isaac. Old man Meiks' divine 
visions/hallucinations are presented in simi- 
larly uninspired fashion: “Whoah, I see 
bright shiny lights and stuff! Must be God 
talking to me! Must... get... axe... and... 
kill... demons...!” 

Much of the remainder of the film con- 
cerns the elder child’s steadfast refusal to get 
with the murderous program - and the 
inevitable tension that grows between him 
and his increasingly deranged father - while 
his naive little brother gleefully pitches in to 
help Dad dispose of a steadily-growing pile 
of corpses. Then we lurch back to the pre- 
sent for multiple twist endings, the first 
being a bit dodgy, the second pretty cool 
(and in my case quite unexpected) and the 
third just kind of arbitrary and pointless. 

If Frailty has any eventual significance, it 
will doubtless be because it marked actor 
Bill Paxton’s directorial debut. And while 
his technical skills are pretty assured for a 
first-timer, his choice of genre is really 
unfortunate; his first high-profile supporting 
role was as the cowardly marine in Aliens, 
so it’s surprising that he seems to know so 
little about what fuels a good horror film 
(especially since he’s publicly acknowl- 
edged James Cameron as a valuable techni- 
cal advisor on this project). 

Paxton does the light-and-shadow thing 
reasonably well, but there’s little to be had in 
the way of actual suspense or dread. More 


Frailty: Bill Paxton drops axe. 


quibbles now: there’s also a serious shortage 
of gore in Frailty, particularly when you 
consider how many axe murders take place. 
And last but not least, there's the title itself 
which sounds pretty cool but has only the 
most tenuous connection to the subject mat- 
ter; in fact, there are probably four or five 
Cronenberg films it would have suited bet- 
ter. It’s a pretty sorry state of affairs when 
the most positive thing I can say about a big- 
budget horror film is that it sucks in a com- 
pletely different way from all the other big- 
budget horror films I’ve seen in the last cou- 
ple of years. 

John W. Bowen 



Panic Room: As scary as math. 
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IHE PANIC iOM 

Starring Jodie Foster, Forrest Whitaker 
and Jared Leto 
Directed by David Fincher 
Written by David Koepp 
Columbia Pictures 
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ARftCHMD 

Starring Chris Potter, Alex Reid and Jose Sancho 

Directed by Jack Sholder 

Written by Mark Sevi 

Lions Gate Home Entertainment 


SHI CREATURE 

Starring Rufus Sewell. Carla Gugino and Rya Kihlstedt 
Written and directed by Sebastian Gutierrez 
Columbia Tri-Star Home Video 


It was an almost sacred ritual. My childhood 
Saturday afternoons would Invariably be spent 
alone in my parents' bedroom parked in front of 
our pokey little black and white TV set, the only 
one in the house; curtains drawn against the 
unwelcome sunshine. My mission; 
to absorb the weekly monster 
movie on Channel 29, a series the 
’ • station portentously dubbed Crea* 

. . ture FeaturesI 

' V But tuning in was not easy. 

Minutes of sticky-fingered fid- 
dling with rusted rabbit ears 
liUifHWD required for the static 
J (jancing across my cathode ray 
tube to coalesce into anything 
recognizable. But the effort was worth it, for it 
was during these special hours that I was intro- 
duced to the likes of Godzilla. Frankenstein’s 
Monster. The Mummy. Mothra. Rodan and a 
slew of other cinematic creepy crawlies both 
large and extra-large. 

Which is probably why I still harbour a deep 
and abiding affection for a good monster, even 
now that I'm all grown up. Not that there are that 
many good monsters left, especially wifti the 
advent of CGI. (I have yet to be thrilled, let alone 
scared, by a computerized beastie.) Spirit gum 
and rubber aside, if the monster looked bizarre 
enough, if the movie was creepy enough, sus- 


pending my disbelief - “there’s a guy inside 
there!” - was never a problem. 

Arachnid, however, is a problem. It's a prob- 
lem because Its gs-minute running time is a 
waste of life. Executive produced by a slumming 
Brian {Re-Animatoi) Yuzna and financed by the 
Spanish government. Arachnid \s Z-grade enter- 
tainment, a cliched twist on Jurassic Park and 
Aliens that sees a group of scientists and sol- 
diers investigating a tropical island for signs of 
whatever is attacking hie natives. What they find 
Is a series of genetically mutated spider-like 
thingies hiat are not friendly. The digital effects 
used to animate the titular nasties look like they 
were done on a Commodore 64, and it is to 
director Jack {The Hiddertf Sholder’s eternal 
shame that he has fallen so low. And the crea- 
ture? Ugly, yes. Frightening, no. In fact, the only 
horror associated with this film is that it got 
made in the first place. 

She Creature, on the other hand, Is proof pos- 
itive that limited resources do not presuppose 
failure. Part of HBO’s Creature Features (a series 
inspired by Samuel Z. Arkoff’s old AlP schlock- 
tests), She Creature combines an underexplored 
monster (a killer mermaid) with solid production 
values and a talented cast. Rufus Sewell (Dark 
Cit)^ and Carla Gugino (Spy Kiddi play 19th cen- 
tury camies who meet an old eccentric who has 
taken a fancy to Lillian's (Gugino) mermaid act. 


An invitation to his mansion reveals the old 
man's secret: a real mermaid locked up in the 
cellar. Sewell's Angus is an ambitious man, and 
with a few cronies, visits the old man again that 
night with the intention of taking the creature 
with him and exhibiting it in America for acclaim 
and profit. But an accident leaves the old man 
dead, and a guilty Angus must sneak the mer- 
maid onboard a ship bound for America. 

And that's when She Creature gets really 
interesting, for the mermaid (played with seduc- 
tive charm by a topless Rya Kihlstedt) exudes an 
erotic hold over those she comes in contact 
with, including, it seems, Lillian, who has an 
almost psychic bond with it. Tensions mount and 
dark secrets are revealed, peaking with the near 
rape and murder of the briefly human mermaid. 

But this being a monster movie, we know the 
creature's vengeance is nigh, especially after 
Stan Winston Studios transform the beautiful 
mermaid into a savage, shuffling monster. The 
fact that the crew is sailing the “Marie Celeste" 
doesn’t bode well either. 

Deprived of the sweet veil of nostalgia. She 
Creature still manages to break free of its B- 
grade bonds thanks to clever dialogue (“I have a 
bad feeling about this.” “Mixed feelings are 
good, they keep you balanced," “I didn't say 
‘mixed’, I said ‘bad'.”), a charming cast, and a 
monster we haven’t seen before, 

Sean Plummer 
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While it’s true that director David Fincher 
has a rabid legion of cultists (a following 
presumably built on the success of his chill- 
ing Seven and the vaguely Nietzschean Fight 
Club), he’s always seemed to me a rather 
dull, faceless Hollywood hack; one of those 
blandly competent MTV weaned auteurs 
who bring nothing personal to their work; no 
psychosis, no soul. That said, Fincher’s lat- 
est thriller Panic Room is an even more 
mechanized effort; anonymously competent 
on almost every level and perfectly tailored 
to the man’s icy style. 

Jodie Foster is rock solid as Meg Alt- 
man, a mousey, freshly divorced single 
mother pushed to extremes when her 
fancy-schmancy New York brown- 
stone is invaded by a trio of bumbling 
thieves. Seems its toxically rich previ- 
ous tenant hid his fortunes inside and 
now his spastic grandson (a ham-fisted 
Jared Leto) wants to claim his inheri- 
tance. Mother and daughter board 
themselves up in the title room, a high 
tech, air tight vault designed to keep the 
baddies out until the police arrive, but of 
course the phone isn’t hooked up yet 
and, of course, the treasure in question is 
stashed somewhere beneath its floor- 
boards. Much yelling and banging 
ensues.... 

What we have here is essentially an 
adult riff on Home Alone, complete 
with comic relief slapstick but 
beefed up with slick visuals and bru- 
tal violence. David Koepp’s script is 
simple to a fault and unfortunately 
twist free; once the basic premise is 
set up, the film has nowhere to go 
and under Fincher’s guidance just 
sort of grinds along robotically 
from one perfectly framed shot to 
the next - an exhaustively 
detailedmoving storyboard. By 
the time it reaches its Straw Dogs- 
lite climax, the ensuing savagery 
feels more like a game of Pong. 
Panic Room isn’t a bad movie, quite 
the opposite. In fact it’s so fucking per- 
fect, it feels less like a film and more 
like math; as cold, geometric and soul- 
less as the steel doors of the room 
itself. 

Chris Alexander 


ZOMBIES GO HOME 

hesideni evil 

Starring Milla Jovovich, Michelle Rodriguez 
and Eric Maibus 

Written and Directed by Paui W.S. Anderson 
Screen Gems 

Is there anyone out there who can honest- 
ly say they don’t care for the Resident Evil 
game? Let’s face it, RE the game was the 
best thing to hit the zombie canon since Day 
of the Dead. The undeniable appeal of star- 
ring in your own George Romero zombie 
flick was contagious, and the Resident Evil 
franchise had grown beyond cult status well 
before it was decided the time was right to 
make the leap to the big screen. Romero 
himself was at one point attached to write 
and direct, only to be replaced with wannabe 
auteur Paul {Event Horizon) Anderson. But 
even some experience with high budget 
spookiness couldn’t prevent Anderson’s 
movie from amounting to little more than a 
pale and costly imitation of the game. 

Resident Evil was a prequel of sorts, giv- 
ing us the backstory for what caused all that 
mansion wackiness. Problem is. what 
ensued was yet another blatant Aliens ripoff, 
only tediously dull, which was the biggest 
shock of all. Characters are dispatched with- 
out any sort of empathy and one character 
exists only to deliver some substantial bits of 
exposition. Point made, character killed, and 
it’s off to the next repetitive stalk and scare 
scene. Gore fans faced disappointment when 
they saw that this Evil, despite the R rating, 
was a surprisingly bloodless affair that left 
us counting the minutes when we could 
leave the theatre. 

Anderson displayed the same flourishes 
that made his previous such a long slow slog 
up a mountain of festering mediocrity; loads 
of techno music, listless characterizations 
and an over-use of false scares from the John 
Carpenter school that only make the pur- 
ported “real” scares fall flat. For such a cin- 
ematic game. Resident Evil the movie was a 
listless affair; the biggest missed opportuni- 
ty in recent memory. What can we say about 
the state of our beloved horror genre when 
the first big-budget, high profile zombie 
movie in years turns out to be a crushing 
bore? Not too fucking much. 

Brad Abraham 










the small screen, here in a new THX transfer 
in 1.33. 1 and a Dolby digital remix, with an 
optional original mono soundtrack for all 
you tight-assed purists. 

Two full-length commentary tracks featur- 
ing director George Romero, screenwriter 
John Russo, producers/stars Russell Streiner 
and Karl Hardman and the rest of the cast 
are pretty much guaranteed to keep hardcore 
fans locked up indoors for hours on 
beautiful sunny days, in much the same 
fashion as I am while writing this. There 
are also lengthy interviews with stars 
Judy Ridley and the late Duane Jones, 
who comes across as quite likeable if 
rather windy and obtuse. 

The usual assortment of trailers, TV 
spots, production stills, personal scrap- 
books and poster art are complimented by 
oddball items like the short parody “Night of 
the Living Bread” and footage from There's 
Always Vanilla, an early and seldom-seen 
Romero film. 

Still hungry? How about a history of 
Romero’s Pittsburgh-based company The 
Latent Image and a bunch of his early TV 
commercials and shorts? A personal fave. of 
course, is the full-length original shooting 
script, and the whole thing is packaged with 
liner notes by Romero and some aspiring 
pulp novelist by the name of King. 

Russell Streiner. who played Johnny 
(“Tliey’re coming to get you, Barbara!”) and 
also co-produced, recently spoke with Rue 
Morgue and assured us that Elite left no 
stone unturned when compiling material for 
this release. 

“There’s a ton of material that never got 
used for any of the earlier releases,” he says, 
“so I was really pleased that Vini Bancalari 
at Elite decided to go ahead and release this 
one. He certainly put a lot of work into it.” 

Streiner - who maintains that he’s not 
really a horror fan per se - also swears up 
and down that he can’t think of any other 
pertinent footage or audio that may have 
been omitted. In retrospect we can only wish 
that someone had the foresight to shoot a 
making-of documentary during NOTLD's 
production, as Roy Frumkes did with Docii- 
meni of the Dead while Romero was shoot- 
ing Dawn of the Dead a decade later. Until 
time travel is perfected, I guess this new edi- 
tion will have to do. 

John W, Bowen 


BRAND NEW LOOK. 

SAME GREAT FLAVOUR! 

HIGHI OF THE IIVING DEAD 
MIllEDNIDM EDITION DVD 

Starring Duane Jones, Judith O’Dea 
and Karl Hardman 
Directed by George A. Romero 
Written by George A, Romero 
and John Russo 
Elite Entertainment 

Bells and whistles. Admit it, fellow horror 
nerds, we may expect improved picture and 
sound quality when we buy DVDs, but at the 
end of the day, it’s all about the bells and 
whistles, isn’t it? I honestly don’t know how 
many times Night of the Living Dead - the 


film that dragged horror kicking, screaming 
and vomiting blood into the modem era, our 
beloved genre’s answer to Stravinsky’s Rite 
of Spring - has been reissued on VHS and 
DVD. Due to the film’s public domain sta- 
tus, “definitive” versions have appeared 
about as frequently as those “more definitive 
than the last one” Led Zeppelin boxed sets 
that Jimmy Page grinds out every other 
Christmas. But with the release of Elite 
Entertainment’s oh-so-comprehensive Mil- 
lennium Edition DVD. all others are pretty 
much rendered moot. 

In terms of extras. Elite’s new edition may 
pale a bit in comparison to recent packed-to- 
the-rafters DVDs for Fight Club and Terror 
Firmer, but nowhere will Living Deadheads 
find a more authoritative package. The film 
itself has never looked or sounded better on 
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EL SANT! ES UN CHINeON! 

SANIO. THE SILVER MASKER ONE . VS. 


Starring El Santo, Maura Monti and Eva Norvind 
Directed by Alfredo B. Crevanna 
Written by Raphael Garcia Travesi 
VCl Entertainment 

There are guilty pleasures and there are 
GUILTY PLEASURES of which, for me, 
Mexican Wrestling films occupy a special 
place next to the first season of Scooby Doo. 
Where Are You? (not the crap that followed) 
and Disney's The Black Hole. These don’t 
have to be great works of art. but in the case 
of El Santo (RMUIO) I will defend the 
artistry of Mexico’s greatest masked 
avenger to my dying day. 

Santo. The Silver Masked 
One . Vs. The Martian 
Invasion is a particularly 
amusing entry into the sil- 
ver masked hero’s reper- 
toire. A goofy-looking 
group of Martians issue a 
decree to Earth: live togeth- 
er in peace, or face annihilation, courtesy of 
their disintegrating “Astral Eyes” (planted 
smack in the middle of their foreheads). The 
only thing standing between the human race 
and total destruction: the burly, silver- 
masked Mexican Wrestler known only as El 
Santo, who wrestles, outwits, romances and 
wrestles some more, but not before impart- 
ing some much-needed advice on fair play to 
some adorable street urchins. 

For much of my adult life 1 have been 
waiting for the day when we could start see- 
ing Santo films on DVD and my various 
prayers, blood sacrifices and open threats 
seem to have paid off. For the inaugural 
Santo DVD. Kit Parker Films/VCI Enter- 
tainment has loaded this collection with 
some notable extras, the most impressive 
being an exclusive interview with El Hijo 
del Santo (that’s the Son of Santo and, yes, 
he wears the mask). There’s a theatrical trail- 
er. illustrated biography and filmography of 
El Santo, a movie poster gallery, and pristine 
transfer. The film is in Spanish with easy to 
read English subtitles. 

While not the best of the Mexican masked 
man’s cinematic exploits (an honour 



reserved for Santo Vs. the Vampire Women 
and Santo and Blue Demon Vs. The Mon- 
sters), Santo Vs. the Martian Invasion is 
great goofy fiin and an excellent starting 
point for people wanting to experience a lit- 
tle known yet vital horror offshoot. 

Brad Abraham 

WINE. CHEESE AND GRUE 

IRE GRAPES RE REAIR RVO 

Starring Marie-Georges Pascal, Felix Marten 
and Serge Marquand 
Written and directed by Jean Rollin 
Synapse Rims 

About two years ago. Rue Morgue hailed 
The Grapes of Death {Les Raisins du Mort) 
as being one of the thirteen all-time greatest 
zombie films. Personally. I think that’s lay- 
ing it on a bit thick, but there’s a lot to rec- 
ommend this wonky little opus as long as 
you can get past the idiotic title. And the 
crappy effects. Not to mention a script that 
makes sense only sporadically. Ditto the 
wretched music score. Oh. also some really 
unconvincing death scenes. Plus characters 
who behave really itlogically. 

But no, really. I actually did like 
The Grapes of Death. I haven’t 
seen many of prolific French hor- 
rormeister Jean Rollin’s other 
films, but this one actually appears 
to be one of his slightly less cheesy 
efforts, probably because it’s not 
about (yawn) vampires. And hey, 
who am I to turn up my nose at so 
much gratuitous nudity in a zombie 
film? 

Grapes follows a young woman’s night- 
mare trek across a rural region of France that 
happens to be crawling with murderous 
zombies. Along the way she hooks up with a 
blind woman who comes to a very nasty 
end, and later with a couple of gun-totin' 
good of boys (or whatever they call gun- 
totin' good of boys in French). Of course, 
what our long-suffering heroine doesn’t 
know is that this whole mess is caused by a 
nasty pesticide her fiance has been spraying 
on the grapes at his vineyard, causing his 
workers and anyone who drinks the wine to 
do the living dead thing. 

Despite the subject matter, Rollin main- 
tains that he didn’t model his film after 



Grapes: Style over substance. 



Night of the Living Dead, and for the most 
part I'd have to agree that the similarities are 
pretty superficial. Unlike the Romero tem- 
plate. Rollin’s zombies aren’t carnivorous 
and some remain able to speak; in fact. 
Grapes bears a closer resemblance to Jorge 
Grau’s Let Sleeping Corpses Lie, a 
film whose storyline had similar 
environmental underpinnings. 

Like so many other Euro-horror 
auteurs, Rollin favours style over 
substance to a maddening degree. 
His execution of even the most 
rudimentary action sequences is 
^ clumsy as hell; in virtually every 
— ^ murder scene we see the death 
blow coming, then Rollin cuts straight to the 
gory aftermath without showing us exactly 
how it went down. Another source of annoy- 
ance is the way the zombies are subject to 
his directorial whims - some shuffle and 
shamble while others are able to run and 
fight like pros. Still, Grapes boasts a bleak 
lyricism that occasionally recalls Carnival 
of Souls, particularly in the young female 
protagonist’s mounting terror and confusion 
as she stumbles through this dangerous land- 
scape. And despite all the aforementioned 
gaffes, she’s a sufficiently sympathetic char- 
acter that it’s hard to keep from getting 
caught up in her plight. 
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REISSIES 


This uncensored reissue boasts plenty of 
extras, including removable English subti- 
tles. extensive liner notes, the original the- 
atrical trailer and production stills. There are 
also lengthy interviews with the affable 
Rollin and starlet Brigitte Lahaie, a woman 
possessed of possibly the most flawless 
torso ever unveiled on film. 

John W. Bowen 


A STAR IS REBORN 

SCARS OF DRACRLA 

Starring Christopher Lee. Dennis Watermen and 

Michael Ripper 

Directed by Roy Ward Baker 

Written by Anthony Hinds (John Elder) 

Anchor Bay Entertainment 



Come 1970, censor 
boards were unclenching 
their ass cheeks enough to 
let alot of cinema nastiness 
squeek through. Studios 
began pumping out increas- 
ingly explicit epics and 
thus, the early seventies 
remain the most courageous 
and visionary in horror his- 
tory. The legendary goth machine Hammer 
was quick to jump on this bloody bandwag- 
on and Scars of Dracula, their sixth in the 
increasingly desperate series, remains the 
reddest. 

Scars ignores the loose mythology estab- 
lished in the first five Dracula pictures by 
portraying the good Count (Lee) as more of 
a lust crazed homicidal maniac: he stabs one 
of his victims to death, impales another and 
whips and bums his loyal manservant 
Klove. His eyes turn bloody when he feeds 
and he commands a lethal horde of hokey 
string-hung bats to commit mass murder... 

In fact. Scars of Dracula finds Lee giving 
his most menacing, relentless and athletic 
Dracula performance since Terrence Fish- 
er’s ingenious original. He’s so good that it’s 
extra annoying when this leaner, meaner 
Count gels lost in yet another of Hammer's 
lame-ass cute couple vs. vampire scenarios. 

But plot aside, the oft-maligned Scars of 
Dracula still has alot going for it. Besides 
the aformentioned liberated bloodshed and 
Lee’s Jacked-up Drac, the flick boasts great 
matte paintings and set design: Dracula's 



Scars of Dracula: A leaner, meaner, messier vamp. 


castle has seldom seemed scarier and there's 
a pretty effective sequence - indeed, one 
culled from Stoker’s novel - where Lee 
slithers down the Castle wall like a snake. 
The controversial, ludicrously phoney 
homicidal vampire bats are actually pretty 
cool, especially the one in the “rebirth” 
opening and. of course, the new R rating 
also ensures some sex (there’s a super cute, 
bare-bottomed damsel in the first 
reel followed later by a torrid love 
scene between the human hero and 
one of Dracula’s hot-blooded hon- 
eys). The climax is standard and in 
typical Hammer fashion, the film 
doesn’t really end. but rather 
stops: Guy fights Dracula; guy 
kills Dracula quickly and stupidly: 
guy kisses recently liberated 
fiancee; credits role. The end. 

As usual. Anchor Bay gives the film the 
full treatment with a sumptuous widescreen 
transfer, and even throws in a great bonus 
documentary disc. “The Many Faces of 
Christopher Lee.” as well as two unbeleiv- 
ably awful rock videos! For fans, there’s a 
razor-sharp commentary track where Lee, 
along with doddering director Roy Ward 
Baker reminisce about the glory days of 
Hammer and the making of the film itself. 
While not the best entry in the series, it’s 
still a pretty good one and Lee’s rarely been 
better. 

Chris Alexander 


THE GORE-CORE BOYS 

BAD TASTE DVD 

Starring Terry Potter, Peter O'Heme and Peter 
Jackson 

Directed by Peter Jackson 
Written by Ken Hammond and 
Peter Jackson 
Anchor Bay Entertainment 

The Bastards have landed! 
And it’s about freakin' time. 
Thanks to Anchor Bay, splatter 
fans can now find one of the 
pitchfork-inist, railroad spike- 
inest, chuck-drinkin-ist movies 
of all time re-touched, re-pack- 
aged and finally released for 
mass consumption. 

Splat-stick horror/comedy at 
it’s bloody best. Bad Taste marks Peter Jack- 
son’s auspicious directorial debut into a 
world of horror haha's chocked full of hatch- 
et swinging, chainsaw birthing and explod- 
ing sheep, A crimson blow for guerrilla film- 
makers everywhere. Bad Taste was released 
in 1987 - a four-year pet project shot most- 
ly over weekends in the New Zealand hin- 
terland for around $250,000. 

Fifteen years later, Bad Taste stands as an 
epic backyard triumph and forerunner to sig- 
nature Jackson horror/humour hybrid found 
later in Brain Dead (a.k.a. Dead Alive) and 
Meet the Feebles. 







REISSUES 



Admittedly, any semblance of story within 
Bad Taste came from Jackson’s necessity to 
sort out a link between the elaborate special 
FX action sequences as the film evolved 
from a ten-minute short into feature length 
territory. The unscripted results bear a 
colony of space aliens scouring the earth in 
search of delicious human meat to send 
home to their intergalactic fast food chain. A 
small group of local good oP boys made up 
of Jackson and friends in multiple roles, bear 
arms (and legs and various other severed 
appendages) against the intergalactic gour- 
mands in what has got to be one of the most 
unremittingly goriffic gut-wrenchers of our 
time. 

Billing the double disc edition of Bad 
Taste as “From the Director of Lord of the 
Rings" is my only real knock against Anchor 
Bay’s otherwise bang-on treatment of the 
film. (Call me a poster art purist, but to your 
average Joe in 1987, Peter Jackson wasn’t an 
Academy Award nominated director, he was 
a cheap pack of Canadian cigarettes.) 

The widescreen transfer (1.66:1) looks 
pretty good considering the original was 
shot on 16mm (later blown up to 35) and 
even boasts full THX-approved audio. An 
entire second disc seems a tad excessive 
though, as it only contains the mildly infor- 
mative 25 min doc. Good Taste Made Bad 
Taste, which features some FX talk from 
Peter, and a bull session with Mum and Pop 
Jackson. 

However, what the DVD lacks in extras, 
the movie makes up for in sheer volume on 
the bloodshed scale. It’s relentless gore for 
the sake of relentless gore, but comes with a 
spirit of imagination uncommon to most 
like-minded efforts. So ridiculously over-the 
-top yet disturbingly realistic. Bad Taste 
finally gets a long overdue second helping. 
To steal one from our own Gore-met: Bon 
Appetit! 

Tom Dragomir 

THI JIHN MATERS CSLLECTION 
VOL THREE 

PINK FLAMINGOS S FEMALE lOOOeLF 

Starring Divine, David Lochary, Mink Stole and 
Edith Massey 

Written and directed by John Waters 
New Line Home Video 

Despite recent attempts to conquer PG- 1 3 


America. John Waters remains the 
undisputed champ-een of bad 
taste. Need proof? Look no further 
than New Line Home Video’s third 
edition of the John Waters Collec- 
tion, a deluxe double disc repack- 
aging of two of the most brain 
blowing, barf conjuring celluloid 
attrocities to ever quiver across a 
projector beam; Pink Flamingos 
and the long unavailable, finally 
uncut Female Trouble. 

Every exploitation fan has either 
seen or heard of the legendary 
Pink Flamingos, quite possibly the 
most repulsive and hilarious col- 
lection of nastiness ever revealed 
in... uh... ”a legitimate” film. The 
late great 300 pound transvestite 
Divine plays Babs Johnson, top 
contender for the “Filthiest Person 
Alive”, and a title that she/he is 
more than qualified to wear. Liv- 
ing in a stinky mobile home with 
her kooky, playpen sleeping 
Mamma (the wonderfully 
grotesque Edith Massey) and her 
chicken-fucking son Crackers. 

Divine and her brood are genuine- 
ly repellent but pale in comparison 
to the decadent Raymond and 
Connie Marble (Water’s regulars 
David Lochary and Mink Stole), a vile cou- 
ple who kidnap women, get their effeminate 
manservant to inject his fresh ejaculate into 
them, impregnate and sell the resulting 
spawn to Lesbian lovers. 

All-out war is waged 
between Babs and the Mar- 
bles, the winner to wear the 
filthy crown. The film itself 
is astoundingly cheap and 
almost every “effect” is 
genuine; I don’t care how 
much CGI you pour into a 
film. NOTHING tops the 
vision of a gaping, dilated 
anus “singing” along to 
Pappa Ooh Mow Mow. 

Truly perverse. Along with 
the explicit sex (Babs gives 
head to her own son!. 

Sausage Flashing!), violence (graphic, 
goofy cannibalism) and bestiality (the affor- 
mentioned chicken fucking). Pink Flamin- 


The filthiest person dead or alive: Divine in 
Pink Flamingos 


gos is perhaps most notorious for the queasy 
scene where Divine actually eats a freshly- 
pinched. steaming dog turd. If 
seeing feces dripping out of a 
300 pound Drag queen’s 
mouth doesn’t sound like your 
idea of a good time, keep clear. 

Female Trouble is the better 
of the two films, but doesn’t 
quite approach the inspired 
bad taste assault of its prede- 
cessor. With a slightly bigger 
budget and almost identical 
cast. Waters tells the tale of 
Juvenile Delinquent Dawn 
Davenport’s descent into 
debauchery. The usual Waters 
ickiness and absurdity is wall to wall, but is 
woven into a pretty decent story, well told, 
well paced and funny as hell. Lochary and 
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Stole return as the Villains as does Edith 
Massey, who spends most of the film locked 
up in a giant birdcage! Watch for the infa- 
mous, cross cut scene where Divine gets 
raped by... Divine! Inspired madness from 
the founding father of cinematic transgres- 
sion. 

The DVDs are crisp widescreen transfers. 
Each include funny, informative and rever- 
ent commentary by Waters, deleted scenes 
and the theatrical trailers. If you're a fan, 
run, don’t walk and pick this up; if your only 
brush with Waters is Hairspray or Serial 
Mom... you’ve been warned. 

Chris Alexander 


GRITTY URBAN HORROR 

VIGIlAlirEOVD 

Starring Robert Forster, Fred Williamson and 

Richard Bright 

Directed by William Lustig 

Written by Richard Vetere 

Anchor Bay Entertainment 

William Lustig’s Maniac is one of the 
most notorious American films ever made. 
So how did Lustig follow up a dark and grit- 
ty urban horror film that plays on the pub- 
lic’s fear of random violence by a serial 
killer? By making a dark and gritty urban 
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SCARE EREIR PANES OEE 

Starring Sean Laney, Jon Woods and Mary St. Feint 
Written and Directed by John Maddox 

SAEAN'S BED 

Starring Yoko Ono, Val Avery and Glen Nielson 
Written and directed by Marshall Smith (Michael Findlay) 
and Tamjian 


Something Weird Video 


Something Weird once again scrapes cinema’s barrel clean, unleashing two foot- 
notes in sexploitation history that would’ve otherwise slipped into homy oblivion... 
arguably with good reason! 

First up on this lurid double header is John Maddox’s ultra-obscure nudie number 
Scare Their Pants Off, an impossibly un-PC curiosity with serious misogynist sub- 
text. Two morons spend a black and white weekend kidnapping three bimbos, drug- 
ging them and subjecting them to increasingly ridiculous rape scenarios. Victim one 
is terrorized by a crater-faced Phantom of the Opera reject, victim two is prepared as 
a ‘•sacrifice’’ to the Hindu sex God Apu, and the third unlucky lass is quite literally 
“probed” by a raving, bug-eyed, Strangelove-esque fascist. 

Running just over 60 minutes. Scare their Pants Off aims for titillation but ends up 
being sorta yucky. Funny as shit, but yueky all the same. The crown jewel of the col- 
lection is the little seen oddity Satan s Bed. starring a very pre-Lennon Yoko Ono as 
a put upon Japanese mail order bride. One part unfinished Michael (Shriek of the 
Mutilated) Findlay gangster melodrama, one part sex junkie crime spree opus, and 
one part schizoid monkey, Satan's Bed is a true Franken-movic; an amateurish and 
incomprehensible mess that has a sort of accidental surrealist edge. Highly recom- 
mended madness, and a must for Ono completists (all three of you). 

Per usual. SWV packs the disc with juicy extras including some funny short sub- 
jects and a whack of sleazoid trailers. Transfers are as good as these “classics” will 
ever see and the menus are fun. A great party disc. 

Chris Alexander 


c 


horror film that plays on the 
public’s fear of random vio- 
lence by street gangs. 

Eddie Marino (Forster) is 
a working class Joe with a 
wife and young son, trying 
to lead a quiet life in a 
crime-ridden inner city 
New York neighbourhood. 

Some of his co-workers, led by Nick 
(Williamson), are fed up with apathetic cops 
and an ineffectual, corrupt justice system. 
These civic-minded individuals have taken 
matters into their own hands, dispensing 
vicious street justice in a bid to take back 
their neighbourhood. Marino initially refus- 
es to join their cause, but after an encounter 
with a group of thugs ends with his son dead 
and his wife (Rutanya Alda) clinging to life 
in a New York hospital, Marino finds his 
faith in the system shaken. 

When the scumbag who brutally stabbed 
his wife receives a slap on the wrist from a 
crooked judge, Eddie loses his marbles and 
goes after the judge, earning a stint in 
Ryker’s Island for contempt of court. While 
Eddie spends his days trying to avoid ass 
rape. Nick and his cohorts work their way up 
the criminal food chain, targeting the suppli- 
er of the drugs plaguing their neighbour- 
hood. Once out of prison, Eddie joins up 
with Nick and the boys, and together they 
seek revenge on the cretins who killed his 
son. 

Vigilante is a classic example of exploita- 
tion filmmaking. The story was ripped from 
the headlines of the day and backed with a 
shocking litany of true crime statistics. Even 
though the violence committed by the good 
guys sometimes exceeds that of the crimi- 
nals they seek to rout, the viewer’s sympa- 
thies lie solely with the vigilantes. Maniac 
star Joe Spinnel makes a brief cameo as a 
crooked defence lawyer, and ’70s pom 
superstar Carol Lynley puts in a turn as the 
assistant DA. Director Lustig can be seen 
leading Marino into the court before the trial 
of his wife's attacker. 

Anchor Bay has re-released their original 
DVD, adding two additional sets of subti- 
tles. Picture quality is superb and the disc is 
loaded with extras. Look for a shot of a mar- 
quee advertising a double bill of Vigilante 
and E.T. in the stills section! 

The Gore-met 
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BAD PRINTS OF BAD MOVIES 
Horror Classics Vol. 8 


DEAD MAN WALK 1943 

Starring Don Sullivan, Fred Graham 
and Lisa Simone 
Directed by Ray Kellogg 
Written by Jay Simms 

IDE MDNSIER MAKER 1944 

Starring J. Carrol Naish, Ralph Morgan 

and Tala Birell 

Directed by Sam Newfleld 

Written by Pierre Gandron and Martin Mooney 

Sinister Cinema/Roan Group 

This vintage horror DVD contains two 
quick cheapies from director Sam Newfield, 
who helmed twenty-three productions in 
1943 alone. Two of them are presented here. 
Dead Men Walk and The 
Monster Maker, and it 
becomes clear that as inge- 
nious as Newfield must have 
been, he really never worked 
that hard. 

Dead Men Walk (a.k.a. 

Creature of the Devil) is a fair- 
ly dull, drab re-telling oiDrac- 
ula, detailing the tale of a man 
who discovers that his recently 
deceased brother has become a 
vampire and sets out to kill him. 

The twist here is that George 

Zucco plays both the vampire and his Van 


Helsing-like 

Wretchedly 


brother, 
written, 
ineptly directed, and acted 
at an elementary school 
level, this one is rounded out by 
unintelligible sound and awful picture 
quality. Dear Sinister Cinema; just 
because something's old doesn’t 
make it an antique. 

The Monster Maker is 
easily the superior film, 
with J. Carrol Naish as a 
vicious doctor who 
inflicts the “Elephant Man’s 
disease” on the father of the 
woman he wants to seduce. Ten points for 
originality! Hoping that his despicable plot 
will ensure the three of them get 
lots of quality time together, the 
doc’s ploy is foiled by a Jealous 
assistant who ensures everything 
doesn't go as planned. 

Back in 1944, the idea of 
injecting someone with the 
acromegaly virus must have 
seemed pretty audacious, and to 
the writers’ credits, the idea 
still packs a few jolts today. 
Nevertheless, there are a hand- 
ful of ludicrous situations, 
including a scene where the 
doctor tries to kill his assistant by turning his 
pet gorilla loose on her, but as a whole The 


The Monster Maker. Evil doctor find 
the cure for a broken heart. 


Monster Maker is pretty memorable. Not 
great, mind you but - compared to the usual 
vintage schlock - this one stands above the 
crowd. 

Neither film looks spectacularly good, but 
considering that they were bargain basement 
productions in the forties, we feel pretty 
lucky at having been able to see them at all. 
No real special features, but in this case, 
there may have been none to choose from. 

Pete Sankey 
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Wrrttan & Produead by Frank Maaahia & Traay London 

“The audio version of classic horror comicst** 
Frank Darabont- Director of The Green Mile' 


Bite Size Tales of Terror to Chill Your Bones! 


Enter a world of fear and terror as Little Evil 
Things, Volume V continues the award winning 
series of original horror stories with 
contemporary music and effects, featuring five 
new tales of terror to freak you out! It's this 
perfect marriage of words and music that 
ultimately sets an effective and creepy 
atmosphere for these vicious vignettes. 

Modern Audio Horror Stories with Music Accompaniment 
visit our website at 
www.littleevilthin9s.com 
available In Canada at www.Chapters.ca 
available in USA at www.Amazon.com 


"A work of pure genius...a fresh new sound”- Album Network 


'The best one yet.. .very cool & very scary!!" 

George S. Clinton- Composer for "Austin Powers" 
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In our continuing quest for worldwide gore cinema, we set 
saii this issue for the south seas. Destination; Indonesia. 


THE DEVIL’S SWORD DVD 

starring Barry Prima, Gudhy Sintara, Advent Bangun 
Directed by Ratno Timoer 
Written by imam Tantowi 
Shaolin Cinema 


QUEEN OF BLACK MAGIC 

starring Suzzanna, W.D. Mochtar 
and Aian Nuary 
Directed by Liliek Sudjio 
Written by imam Tantowi 
Lettuce Entertain You 

It is the wedding day for Kohar and Bita, 
daughter of the village headman. Their nuptials 
are interrupted when the food turns into mag- 
gots, holy men begin to ievitate and Bita has 
hallucinations of zombies and snakes. Kohar 
immediately suspects his ex-girlfriend Morni. 
Organizing a mob of torch-bearing villagers, 
they set upon the house she shares with her 
elderly mother. After slapping down Morni's 
mother, they light the house on fire and take 



A meteorite crashes to earth and an ancient 
wizard forges a sword from the remains, The 
Devil's Sword! Sinjaya and Viniloca are celebrat- 
ing their wedding day (what is it with Indonesian 
weddings?) when Benijaga arrives on a flying 
rock to take the groom as a sacrifice to the 
Crocodile Queen. The villagers have been sacri- 
ficing virile young men to the lovely and licen- 
tious Queen and she wants Sinjaya as her latest 
boytoy. When the village chief refuses to hand 
over Sinjaya the warrior responds with much 
kung hj and decapitations. Mondala, a good 
warrior, arrives on the scene and engages Beni- 
jaga in battle. Benijaga staves off Mondala's 
attack and escapes with the intended sacrificial 
victim. Before Mondala can rescue the doomed 
groom, he must retrieve the Devil’s Sword, a 
powerful weapon that will give him dominion 
over all warriors. 

When our cut-rate Conan returns to his Mas- 
ter’s lair for the map to the sword, Mondala finds 
him ambushed by other evil warriors and dying 
from the poison of the Red Snake. Mondala 
saves his Master by feeding him some magic 
mushroom tea and cutting off his legs! Armed 
with the map, he sets out on a quest for the 
sword. Viniloca, an ass-kicking kung fu babe in 


her own right, joins him on his journey. Togeth- 
er they forge mystical rivers and decapitate 
Crocodile Men before arriving at the cave con- 
taining the magic sword. Meanwhile, the evil 
warriors arrive at the same cave, and unable to 
co-operate, stage a deadly battle. A couple of 
decapitations later only Benijaga is left to bat- 
tle Mondala for the sword. After he is van- 
quished by Mondala and Viniloca, he returns to 
the Crocodile Queen. She spends her days 
being licked all over by a gaggle of enchanted 
men - when she grows tired of them they're 
tossed into a bamboo cage full of cannibals! 
She dispenses with Benijaga and enchants 
Mondala, making him her love slave. Mon- 
dala’s legless master uses telepathy to break 
the enchantment and Mondala must battle for 
his life and stop the Queen forever! 

The Devil's Sword is mighty bad film 
fun. It's a laugh riot of hilariously inept 
gore effects and clumsy kung fu 
sequences full of brutal jump cuts and 
sped-up footage. You will watch, 
mouth agape, as Mondala battles the 
worst looking Cyclops ever committed 
to film. Crocodile Men burst out of the 
ground and hop off, and as Viniloca 
takes some royal whoopings. 

The DVD is a completely bare 
bones disc mastered from video 
tape, but is available for a measly 
five bucks. Shaolin Cinema is a 
Canadian company with a line of 
kung fu films currently distributed 
through Walmart. 






the suspected witch up a mountain and throw 
her off a cliff. She is saved from certain death 
when a kindly old man snatches her out of the 
air. Secreted in his jungle hideaway, he nurses 
Momi back to health and stokes her lust for 
revenge. A sorcerer of sorts, he schools Morni 
in the dark arts before unleashing her on those 
whom would do her harm. 

Of course, Momi returns to the village to 
exact individual retribution on her tormentors, 
whether it's whipping up a swarm of deadly 
bees, causing a man's arteries to explode or 
drowning a field worker in a rice paddy full of 
giant earthworms. 

Morni's bloodlust is sated with Kohar’s 
demise, but the seemingly kind old wizard who 
once helped her out has an agenda of his own. 
and he utilizes a little voodoo to rekindle 
Morni's hatred. A 
tumultuous con- 
frontation ensues 
shocking 
secrets revealed! 

world's only Muslim 
scare film! if this is the 
ill case, this is the most 

woefully wrongheaded 
propaganda ever con- 
cocted. Despite some 
. gooey gore and a totally 

gratuitous breast feed- 

' definite message to turn 
back to God. Morni is set 
on the path of evil after 
having pre-marital sex 



with the slimy Kohar, but she maintains an 
essential innocence even as she slaughters the 
villagers. This tape was released by frie long 
defunct Toronto-based Lettuce Entertain You 
and is impossibly rare. 







Alias jack the nipper 
R. Michael Gordon 
McFarland & Company, Inc. 

After Jack the Ripper sliced his way through 
Whitechapel in the autumn of 1888, he gave 
the world something new - the sexual serial 
killer. He also left one of the most long-stand- 
ing puzzles in his wake, and to this day none 
have been able to prove his true identity. The 
police had three suspects at the time, but 
many have emerged since, and have included 
members of the royalty, a group of men work- 
ing together and other assorted suspects. 

But like R. Michael Gordon in Alias Jack the 
Ripper, a great many lay the blame at the 
hands of a man hung for another set of serial 
killings. Bom Severin Klosowski, George Chap- 
man (as he later called himself), seemed to 
possess many of the characteristics of the Rip- 
per; he was a junior surgeon, a woman hater, a 
serial woman killer, who lived in Whitechapel 
during the time of the murders and left the 
country immediately after the gruesome death 
of Mary Kelly, the Ripper's last victim. Frederick 
George Abbetline, the inspector who headed 
the investigation, believed him to be the Ripper, 
even during Chapman's execution. 

But while Ripper-style murders seem to have 
followed Klosovrski wherever he went, Abber- 
line later reneged on his suspicions of him, 


believing the real killer to be Klosowski's iden- 
tical double in looks, profession and residence. 
With that kind of logic it's no wonder they 
never caught Jack. Ripperologist Gordon recre- 
ates the crimes and the filthy slums where the 
victims lived and worked. 

He makes a strong case against Klosowski, 
following him from his immigration from Poland 
to England in 1888, to his hasty departure to 
America and reappearance in England as 
three-time wife killer George Chapman - the 
“Borough Poisoner”. He also attributes the 
Torso murders to him. another set of killimgs 
that occurred at the time of the Ripper's crime 
spree. Named so because the victims were 
found with their heads and limbs sawed off, the 
grisly handiwork has been listed as Jack's like- 
ly work by Scotland l^rd. And the likely police 
cover-up that resulted from their incompetence 
is given a good look. 

Of course. Ripperoiogy being what It is. Alias 
Jack the fl/pper isn't without the logical acro- 
batics that make the study of Jack less a work 
of fact and more a work of detective imagina- 
tion. Yes, the book is sometimes awkward and 
at times insults the intelligence, but the story is 
gripping, the crime scene photos shocking, and 
the facts still disturbing after all this time. 

Nina Mouzitchka 


Terence fisher: Horror, 
Myth and Religion 
Paul Leggett 
McFarland & Co. 

Have you ever logged onto one of those 
bizarre websites that critique films based upon 
how well they uphold “good Christian values”? 
Sure you have, 'cause we all need a good 
laugh every now and again. And should you be 
in the mood for a damned fine chuckle, I highly 
recommend Teience Rsher Horror, Myth and 
Religion. 

This study, the bi-product of a pastor's life- 
long fascination with the films of Terence Fish- 
er. brings the hammer of God down on “the 
destruction of good Christian values” in '60s 
cinema, and shows how it all but shattered the 
career of Hammer's most accomplished direc- 
tor. Maybe It’s my stem atoeist upbringing rear- 
ing its nasty head, but I have a few issues with 
this inference, the least of which being that it 
reads like the scribbling of a raving zealot. 

Aside from the author's portrayal of Fisher as 
the ultimate Christian crusader in European 
cinema, we're also treated to his view of the 
filmmaker’s horror oeuvre as deeply personal 
expressions of spirituality via strict Biblical nar- 
ratives. psalm passages provided. While in no 
way am I attempting to demystify the impor- 






tance of Fisher’s movies in the film world (I 
couldn’t even if I was so inclined), it’s interest- 
ing to note that the director had never actually 
written any of his films. So much for that Sar- 
ris-ism. 

Still. Terence Fisher: Horror, Myth and Reli- 
gion must have been a brave undertaking for 
its author - werewolves, mummies and vam- 
pires generally aren't looked upon lightly by the 
religious community, and less so when men- 
tioned in the same breath with scripture. This 
happens to be a crowd that pickets and bums 
such audacious fare with gleeful regularity. 
Which might not be an entirely deplorable act 
in this case; this is an awfully skewed take on 
one of the foremost pioneers of gothic terror on 
celluloid, inspiring one to ponder whether those 
little wafers Leggett's been swallowing are 
really made of bread. Whatever the case, he’s 
sure as hell gazing a tad too deeply into some- 
thing for motives of his own. 

Terence Fisher: Horror. Myth and Religion is 
almost masturbatory in its mission of pointing 
out the Christian value in films which are 
essentially creepy fairy tales for adults, some- 
thing Pastor Leggett should be especially famil- 
iar with. 

Nathan Tyler 

Halloween: pa^an 

festival to TricU or Treat 
Mark Oxbrow 
Strega/FAB Press 

Spoiler alert! According to Mark Oxbrow, 
author of this fiendishly informative book, Hal- 
loween is not a direct descendent of a Druid 
festival, as is commonly believed. Nor was it 
derived from Samhain, the Celtic harvest feast 
held on October 31 . Rather. Samhain was a 
joyous celebration of summer's end, and has 
more in common with Thanksgiving than with 
Devil’s Night. 

This and other stunning facts come to light in 
this colourful study of the origins of everyone's 
favourite holiday. But trying to unlock the 
secrets at the root of All Hallow’s Eve is an 
ambitious undertaking, one that might stump a 
mere advertising and graphics man with a side 
interest in folk tales and fairy lore. Arthurian 
mediaeval and grail legends, and Beltane and 


Samhuinn. Nevertheless, Oxbrow 
proves himself to be no slouch acad- 
emic; he’s a stickler for original 
sources and has enough sense to 
double-check them against more 
recent literature. 

Combing through old museums 
and libraries. Oxbrow discovered 
that common conceptions of Hal- 
loween were dead wrong. According 
to his research, Halloween Is actual- 
ly a Catholic tradition that sprouted 
out of two festivals celebrating the 
dead; All Saints Day on November 1 
and All Souls Day on November 2. 

He points out that the Catholic 
church had a knack for the morbid, 
referring to the Danse Macabre, the 
pictorial “visions of skeletal dead’’ 
posted on the walls of Old St. Paul’s 
Cathedral in London in the 14th cen- 
tury; reminders to Royalty and Cler- 
gy alike "that the same end awaited 
them all." The woodcuts of Hans 
Holbein and other historical images 
and facts seem to give weight to his argument 
that, as he so glumly puts, “the Lord quite likes 
Halloween." 

Oxbrow’s book also touches on dark histori- 
cal periods such as the mass exodus of Scot- 
tish highlanders to North America and the dev- 
astating Roman annihilation of the Druid popu- 
lation on the island of Mona - the conquerors’ 
retelling more than likely has led to the modem 
belief that the Druids fostered an exceptionally 
barbaric culture and spawned Halloween 
through demonic rituals and sacrifices. 

From faeries and witches to Shakespeare’s 
Macbeth, Oxbrow covers a plethora of tradi- 
tions and literature that influenced our modern- 
day celebration of all things spooky. Through 
these explorations, Oxbrow suggets that the 
true origins of Halloween are complex and 
multi-faceted and cannot be pinpointed exactly. 

All that aside, his coverage of the movies, TV 
shows and books that have come out of the 
last century will not add value for AM readers, 
but are a necessary component for the Hal- 
loween novice. I admit I skimmed over this 
chapter filled with references to Buffy die Vam- 
pire Slayer, John Carpenter’s Halloween and 


The Parish Priest: From Hans Holbein 's 
Danse Macabre. 


even The Blair Witch Project. Though it’s hardly 
breaking news, I guess we can’t fault him for 
trying. 

As it stands. Halloween: Pagan Festival to 
Trick or Treat is essential reading for anyone 
with a glimmer of interest in this most beautiful 
time of the year. Do yourself a favour; look past 
the cover art. 

Available in Canada through Marginal Distrib- 
ution {www.marginalbook.com). 

Mary-Beth Hollyer 

Hollywood cauldron 
Gregory William Mank 
McFarland & Co. 

The Golden Age of Hollywood horror spanned 
roughly from 1931 to 1946. Back in the day, 
horror films were the bread and butler of the 
studio system; prestige pictures like Grand 
Hotel were bankrolled by monster hits like 
Frankenstein. In Hollywood Cauldron, author 
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T?ie Raven & Other Poems 
and Tales 
Edgar Allan Poe 
Bulfinch Press: Lrttle, Brown 
and Co. 

Introduce your children to the ter- 
rors of E. A. Poe with this illustrated collection 
of poems and short stones. Beware though: 
after viewing Daniel Alan Green's dreamlike 
illustrations, they might begin to sleep with one 
eye open. 

Mary-Beth Hollyer 
Red 

Jack Ketchum 
Overlook Connection 
First published in 1995, the hard- 
cover edition of Jack Ketchum 's 
novel of revenge is due out in 
May. While it’s not his best work 
(that title belongs to Girl Next 
Doofi, it's a solid piece, with strong dialogue 
and nuanced plot development. Scores pretty 
low on the chill meter, though. 

Eric Sparling 

This Symbiotic Fascination 
Charlee Jacobs 
Leisure Books 

Hardcore-revenge-fantasy gone 
wrong. An intense story of a 
homely woman pulled by her own 
longings and self-loathing into a grisly animal- 
istic universe. Too real, too disturbing and far 
too well written to be dismissed. 

Dale L. Sproule 


The Hauntings of Hood Canal 
Jack Cady 
St. Martin's Press 
Another folksy westcoast literary 
ghost-story from a the style's lead- 
ing practitioner. Tail-tale novel of 
ancient forces in a Washington 
watenway. How mythic is it? Major 
characters are known throughout a 
erman" and "the kid". 



“the fish- 


Dale L. Sproule 



Gregory William Mank (Ka^off and Lugosti 
takes a detailed look at thirteen horror classics 
spanning biis prolific and fascinat- 
ing stretch of him history. 

What is a real treat is the fact 
that Mank has chosen to focus on 
some of the more obscure horror 
films, such as The Black Room 
(1 935) and Bedlam (1 946) along- 
side the more notable Cat People 
(1 942) and The Picture of Dorian 
(}rsy(1945). Each chapter focuses 
on a specific film and supplies an 
exhaustive analysis of the subject, 
profiling its creators and stars, the genesis and 
production, as well as the reception of the pic- 
ture in question. Interesting anecdotes abound, 
some famous: like how Bela Lugosi turned 
down an opportunity to play the Rankenstein 
monster, paving the way for Karloff, and some 
obscure: Linda Darnell's character’s death in 


Hangover Square eerily predicted her own 
death by fire some thirty years later. Mank sup- 
plies a handy timeline of the period, 
as well as ample stills, poster repro- 
ductions and behind-the-scenes infor- 
mation. 

Despite all that fine retro-ghoulash. 
Hollywood Cauldron could use a good 
update; the manuscript hasn't been 
retouched since its first printing in 
1994. This wouldn't be such a bad 
thing if so much hadn't transpired 
since then, notably Gloria {Old Dark 
Housdi Stewart's Oscar nomination for 
Titanic, and Gods and Monsterd look at the last 
days of director James Whale. Still. Hollywood 
Cauldron has it in It to teach you something 
about the classic nights of the silver screen, 
and that's precisely what makes it worth the 
bother. (Call 1-800-253-2187 to order), 

Brad Abraham 
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i,,„^oIHRILLING 
NOVELS 

- JAMES HERBERT 

ONCE... 

0-765-30285-3 
S26.95/$37.95 Con. 

Available now in hardcover 

A stroke victim returns to 
the place where he grew up 
to recover, only to stir up 
an ancient evil and painful 
memories of a wooded land 
where "Once upon a time...” 
does not always lead to a 
happy ending. 

“Let me Nvarn the fainthearted that Herbert has lost none of 
his ability to disturb and shock the reader." 

— Ramsey Campbell 

"A terrific mix of Andrew Vachss and Stephen King - 

the stuff of great nightmares.” 

— Booklist on Others 


JOHN FARRIS 

THE FURY AND 
THE TERROR 

0-765-34157-3 
S6.99/S8.99 Con. 

Available now in paperback 

The long-awaited sequel to 
the New York Times bestseller 
The Fury, full of supernatural 
suspense and psychological thrills. 

“Terrormeister Farris’s sequel to The Fury outdoes its 
bestselling predecessor in mystery, 
malevolence, and mayhem.” 

— Publishen Weekly 

“The Fury and the Terror is a slam-bang horror/ scifi/ 
conspiracy spectacular that brings this always 
interesting author back to one of his best-loved 
premises. And the third one’s on the way!” 

— Fangoria 

TOR* www.tOf.com 
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WENDIGO 

By Fessenden and Revel TOP DOLLAR 

DEADLINE 

By Rosemann and Davis MARVEL 
MADMAN: THE ODDITY ODYSSEY TPB 
By Allred ONI PRESS 
THE AGENCY #6 

By Jenkins and Hotz TOP COW/IMAGE 
SUPERMAN #180 
By Loeb and Churchill DC 
FLASH: BLOOD Will RUN TPB 
By Johns and Kolins DC 
JIA: DIVIDED WE FAIL TPB 
by Waid and Hitch DC 


H ere’s a rare sighting: a script-based 
comic book that predates the source 
movie (indeed, it served as a filming 
guideline). Wendigo is writer/director Larr\ 
Fessenden’s atmospheric exploration of 
nature against man (see RMi^24). Animal 
mythology comes head to head with spiri- 
tual corruption in this 
tragic coming-of-age 
tale, and whether you 
saw the film last year or 
not, this illustrated - 
essentially, storyboarded 
- comic version deftly 
maintains all of the 
movie’s terse characteri- 
zation and pacing. There 
are, of course, some vari- 
ances. The titular monster 
has a larger presence in the comic, as per 
Fessenden’s original vision; it’s also a visu- 
ally meatier (hell, furrier!) beastie that 
unfortunately looks a little goofy. But the 
point is that without this treatment to, ahem, 
vet the story, the stark and subtle film would 
likely have evolved quite differently. iVendi- 
go (the comic) is of additional behind-the- 
scenes interest for the four pages of insight- 
ful notes Fessenden provides at the end, 
which include his demonstration of the fact 
that he unconsciously filmed many of the 
movie’s scenes as mirror images of the 
comic layout! For more info: 
www.thewendigo.com. 

The jury S in on Deadline, and the ver- 
dict is guilty, with a great explanation. While 
the series focuses on rookie reporter Kat 
Farrell and the inner workings at her news- 
paper (TTie Daily Bugle, natch), the inaugur- 
al storyline, which wrapped this issue, cen- 


around the estab- 
lishment of an intriguing 
^ ^ ^^IBb new paranormal charac- 
ter, who goes by the sug- 
gestive handle of The 
Judge. Not surprisingly, 

one-man jury/execu- 
tioner, as well as a for- 
mer magistrate in a spe- 
cialized, supervillains-only division of the 
New York City court system. While the 
concept of The Judge clearly leans larger- 
than-life. writer Bill Rosemann's spare and 
gentle scripting of his character keeps it 
firmly anchored in reality. Following hot 
on the heels of Marvel’s popular, reality-ori- 
ented title Alias (about a super-powered pri- 
vate investigator that doesn’t use her pow- 
ers), Deadline deploys to great effect a sim- 
ilar approach of "human protagonist, human 
problems, meta-human environment.” But 
the twist here is that The Judge is supernat- 
ural, not super-powered, and less “flying 
human" than “walking dead.” While Marvel 
describes The Judge as a cross between 
comic icons Batman and Ghost Rider, he 
really has more in common with Man-Thing 
(who, of course, sentences you by a jury of 
your fears). Where The Judge goes from 
here is anyone’s guess; his backstory is 
established, but his larger role in the Marvel 
universe requires greater definition. Regard- 
less, this strong and silent type has earned 
the right to remain. 

The tenth anniversary edition collect- 
ing the original adventure of Mike Allred’s 
seminal alternative character, Madman, is a 
beautiful treat for both long-term fans and 
newbies (welcome, X-Force readers!). A 


Frankensteinian identity quest that merges 
cold war, home soil sci-fi with “1 was a 
Teenage...” horror. The Oddity Odyssey has 
been reissued on deluxe, glossy paper stock 
that makes Allred’s 
action-packed, textured 
grayscale stylings (and 
madcap marginals) 
Jumpier than ever. And 
for all you Living Dead 
fans: not only does a 
brood of scientifically 
engineered zombies 
show up - the villain. 
Monstadt, is a carica- 
tured homage to Herk 
“Carnival of Souls" Harvey, whose classic 
film is even listed on the marquee of an 
abandoned drive-in that Madman passes 
during his journey. 

"Th* Aqeney" bears a non-descript 
name for good reason: this cyber-punk mer- 
cenary squad operating in 
not-so-distant apocalyptic 
Texas is interested in 
money, not notoriety. Issue 
#6, the conclusion to the 
convoluted, introductory. 

“God’s Man” story arc. is 
equal parts eye-opener and 
eye-gouger, as the team’s 
resident cyborg. Virtual 
Jonze, is forced to go it 
alone against a rampaging serial killer who 
has. apparently, executed the rest of her 
team. Plot twists abound, however, includ- 
ing one whopper of a punchline long after 
the dust settles. Kyle Hotz’s gaunt, anorexic 
art conjures a future that’s filthier, trashier 
and notably less healthy than its obvious 
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inspiration. Blade Runner. 
and when the blood and guts 
fly off the already emaciated 
casualties, the horrific 
stylings of a cruder Bemie 
Wrightson come to mind. 

Don't let the cartoony 
cover illustration fool you: 
far from being Saturday 
morning material, Superman 
#180 is best experienced 
after a midnight view- 
ing (Josh Whedon is even thanked on the 
splash page). Supes and Drac do indeed go 
head to head in this superb, stand-alone 
issue, the core strength of which is the fact 
that writer Jeph Loeb is astute enough to let 
the outcome of the battle be determined only 
by each character’s respective strengths and 
weaknesses. It's no spoiler to tell you that 
Superman naturally triumphs, because it’s 
the *how' that packs the real bite here. That 
said, the true feature players in this campy 
vamp adventure are colourists Tanya and 
Rich Horie, whose calculated emphasis on 
brilliant reds and stony grays bring Dracu- 
la’s gothic castle alive as effectively as they 
render its occupants (un)deader with every 
progressive pagetum. 


Recent continuity 
in two of DC’s flag- 
ship books maintains 
high viability in the 
quick-to-collected edi- 
tion format. Flash 

issues #170-176 and 
JLA issues #47-54, 
both originally pub- 
lished within the last 
year, have been 

released as trade 

paperbacks, respectively titled Blood Will 
Run and Divided We Fall. 

The Flash collection pits the scarlet speed- 
ster against villains new and old, the former 
being the soul-stealing Cicada, the latter the 
always anti-climatic Weather Wizard. These 


The brilliant reds and stony grays of Superman vs. Dracula. 


first issues from writer Geoff Johns’ superb 
stretch with DC’s running man make great 
reading for three reasons. The Cicada is an 
original supernatural villain with a uniquely 
monstrous modus operand!: he murders peo- 
ple (a lot of people) who have been touched 
by Flash’s life force in order to absorb that 
force and feed his immortality. Johns’ con- 
temporary reboot of old-school Flash rogues 
like Pied Piper and Weather Wizard breathes 
new life and menace into previously 
exhausted characters. And by sowing the 
germ of the “rogues gone rogue" plot that 
continues even now, Johns gave himself a 
rock-solid, long-term story idea to run with. 

At this point, every issue of JLA has been 
fully anthologized since its ’97 relaunch, and 
with good reason. Divided We Fall follows 
the confidence-shaken League after its 
betrayal by - and expulsion of - Batman. 
Tlie first story arc, “Into the Woods," drops 


the JLA into a phantastic world of living 
fables (the Grimm, non-happy ending kind). 
Penciller Brian Hitch’s characterizations and 
landscapes switch seamlessly from real- 
world to make-believe, maintaining a natur- 
al balance between credibility, epic heroism 
and genocidal villainy as classic children's 
stories become contemporary adult night- 
mares. The balance of 
the book finds the 
League and Batman 
reuniting in a way they 
never expected - reunit- 
ing their very selves, 
after an alien power 
divorces their secret 
identities from their hero 
identities (hence the deli- 
cious punning of the title 
“Divided We Fall”). J 
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Remakes are rarely as good as the originals, 
but here's a tifle that blows that rule into itty- 
bitty pieces. Vampire Hunter D: Bfoodlust, a 
2000 theatrical release, is an amazing follow-up 
that upstages Yoshtaki Kawajiri's 1985 hour- 
long straight-to-video 
fang anime tale (see 
RMifl9i. Like his con- 
current release Wicked 
City {RMtt16i. Vampire 
Hunter D had some cool 
ideas and great visuals, 
but suffered from an 
uninspired storyline and 
flat characters. Kawajiri 
would redeem himself 
with the astonishing 
Ninja Scroll 
and now he's revisited his earlier work with a lot 
more style, excitement and gore. 

Bloodlust picks up the story in the distant 
future; civilizations have collapsed to feudal lev- 
els with some high-tech hold-overs. Vampires 
used to rule the night, but the(r numbers are 
dwindling due to infighting and the proliferation 
of bounty hunters, of which D is one of the best. 
A “dunpear (half-human half-vampire). D is 
mistrusted by just about everyone, and has only 
a demon parasite in his left hand for compan- 
ionship. Hired to rescue Charlotte, a girl kid- 
napped by Meyer Link, one of the last great 
vampires. D goes up against rival hunters the 
Markus Brothers and a bitter woman hunter 
named Lelia in a relentless chase involving 
demon dans, suspicious townsfolk, and ulti- 
mately the not-quite-dead vampire queen 


Countess Carmilla. 

A typical tale in many ways 
but Bloodlust is damn near 
perfect. There's a large cast of 
supporting characters, each 
with their own motivations, 
abilities, and pasts. Itie ani- 
mation is rich, detailed, and 
gorgeous throughout, from the 
1 gothic castles and the sun- 
drenched forests, to Countess 
Carmilla's gory remains after a 
fall from a cliff. The battle 
sequences rival those of /V/hya 
Scroll for fluid motion and 
intense action (check out especially the machine- 
gun arrow launcher), and while the plot isn't com- 
plex. it's miles away from the draggy original. 

Kawajiri likes moody loners, and D is the ulti- 
mate black-dad anh-hero. equal parts human 
compassion and resignation over his lot in life. 
Although we do get more insight into what makes 
him tick (thanks to some barbed comments from 
his ever snarky left hand and encounters with peo- 
ple from his past), the emotional center of Blood- 
lust \s Lelia. She's an angry leather-clad girl with a 


gun, who nevertheless finds that she's still got 
more life ahead of her than D will ever have. 

Presented in wide screen, this OVD transfer is 
amazing. Urban Vision has wisely thrown in a 
slew of extras, induding a Making Of. fan-voted 
ten favourite scenes, Japanese and American 
theatrical trailers and TV spots (the American 
ones are better), akmg with several sequences 
featuring the original story boards with the final 
version shown in the comer. Originally dubbed in 
English rather than Japanese (like last year's 
solid but less satisfying Blood: The Last Vam- 
pire\, there are none of the awkward pauses and 
stilted dialogue so often heard in anime fea- 
tures. and the voice acting itself is the same 
quality as the rest of the film. 

Shown in Montreal last year as part of the 
Fantasia Rim Festival. Vampire Hunter D: Blood- 
lust obviously had a lot of strong word of mouth 
right out of the gate. I really now regret that I 
didn't go, or that the film didn't make it to the- 
atres here. Get this, invite some friends who 
don't watch anime over, and show them what 
they're missing. 


ORf*Men: 

m FILMS 

Five 25-mingte episodes Dual Language DVD 

Orphan (also known as Sorcerous Stabber Oiphen, despite the 
fact that there isn't an unusual amount of stabbing) is one of the better sword and sorcery 
series to cross the Pacific lately. A Japanese cross-genre phenomena, it started out as a series 
of novels, which lead to an incredibly popular PSX2 game and a TV series, now here in North 
America. 

Orphan is a young wandering sorcerer, a former student of the magical college the Tower of 
Fangs. He renounces the Tower and his own name (adopting the pseudonym “Orphen” to sym- 
bolize his new life) after his ment(K. Azalea, is cursed by an artifact of die Gods and transformed 
into the dragon Bloody August. But since Orphen has more potential than any other living sor- 
cerer, the Tower is not about to just let him go. In his search for Azalea and a means to lift the 
curse, Orphen acquires two apprentices, a pair of money-loving trolls, and a cute-yet-highly- 
lethal woif pup while crossing paths with his old teachers and every monster around. 

Oiphen is at its best when it sticks to the main story; the quest to cure Azalea and ultimate- 
ly confront the Tower of Fangs and its leaders. The comedic filler episodes feel like just that - 
some filler to stretch the series out. But the major plot is deftly handled, with revelations slow- 
ly unfolding about Orphen's past, the Tower and Bloody August plotlines, and the war between 
the sorcerers and the Gods. 

This DVD contains episodes 10 to 14 of the series, the high points of which are Orphen's 
betrayal by an old friend and battle with a tool of the Gods, and Bloody August's attack on the 
Tower. The DVD extras are light, consisting of production sketches, opening and closing 
sequences without credits, and a handful of previews. The English voices are nothing stellar, 
and will sound familiar to tiiose of you who know or ovim other AOV titles. The animation isn't 
breathtaking, but works. Bottom line; give it a try for the solid story. 





'A fast moving, entertaining 60 minntes of over-ttie-top comedy and ghost-busting..." - plav Magazine 
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Meet Mlkaml - the sexy leader ot one of lapan's most successtm 
independent ghost-busting agencies. Together with her 
eclectic team of oxorcists. she's prepared to do battle with 
any supernatural adversary - but only lor the right price! 


H<^T SWEEPER 


When an ancient spirit enlists her aid to deal with a 
re-incarnated foe, MIhami gets more than she bargained for. 
As the wicked Nosleratu - a vampire lord able to absorb the 
very life essence of his victims - begins to turn the city's 
inhabiianis into mindless zombios. Mikami's team must race 
against time to saso the world from a second Dark Age. 


5.1 English Dolby DiiHal Surround Sound 
Stereo lapanese Audio 
Character Bios/Plpite Cailery 
Maoga Freviaws’ 

Manga DVU catalog 
Manga Fan CkiUinfo 


RUNNING TIME: APPX. 55 MINUTES. 
UNRATED. ACTION / ADVENTURE. 
CONTAINS MILD VIOLENCE. 
PARENTAL DISCRETION ADVISED. 






From Planetary Vapors 


1/3 oz roll-on, $25 plus $5 Shipping 

Check or Money Order. j 

221 Moss. Ave. #501, 

Boston, MA 02115 ^ 

Monday - Friday 9am-5pm EST J 

617.267.2315 E 


External Use 


email: sales@planetaryvapors.com 








HORROR CIRCUS 

Various 

Introsound 

Billing itself as “7 Wild Tracks of 
Terror!”, Horror Circus is ttie alter- 
native to the usual haunted house 
sound effects audio CD. Yes, the 
requisite Halloween sound effects 
are In abundance, but these are IN 
YOUR FACE with a gaggle of frights 
the likes of Monster Munch Party (a 
five-minute crescendo of monster 
growls and terrified screams), and 
Twisted Collection (a weird amal- 
gam of cat growls, mad cackles 
and witchy screams textured with 
undulating scales from an organ), 
to name but two. Creepy, tongue- 
in-cheek selections follow a typical 
evening at the carnival; a crazy 
carousel ride, madhouse ride, alien 
terror, and even a police bust. 
Despite the “Gothic Roller Coaster 
Rock” of the intro (Horror Hoe- 
down), Horror Circus remains an 
inventive and original contribution 
to the genre of thrill ride 
Scarier - and whackier 
most. 

GC S;** 


QUEEN OF THE DAMNED 

Various 

Reprise/Warner Bros. 

Holy cripes this movie sucked! 
Nevertheless, this album - bedev- 
iled by performances from Marilyn 
Manson, Papa Roach, Static-X, 
Deftones and others - is actually 
miles above the usual corporate 
rock garbage put together by studio 
execs to bait audiences into the- 
atres (as if horror movie fans need- 
ed any baiting!). The reason? 
Despite ail the names, much of the 
music for Queen of ffte Damned 
was written by Jonathan Davies 
and Richard Gibbs with a handful of 
other tracks thrown in by partici- 
pating bands. The result Is heavy 
on guitar, sweeping on synths and 
down on vampire angst. But like we 
said; better than the usual. Also 
features members from Linkin 
Park, Disturbed, Orgy and others. 
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THEFRIGHTENIN6 

Jared DePasquale 
DePasouale Enterprises 
i never saw The Frightening and, 
based on that post-Scream cover 
(hasn’t it been long enough?), I 
really don’t think I need to. Howev- 
er. I have become a fan of compos- 
er Jared DePasquale, who man- 
ages to walk the line between old- 
school scores and contemporary 
soundtracks. Is all of the music for 
The Frightening frightening? Well, 
no. but DePasquale tells the entire 
story with a hint of John Williams, a 
touch of James Homer and a dou- 
ble dose of his own spooky stash. 
Obviously a soundtrack that rises 
well above the source material. 
Available from 

www.mindsprjng.com/~depasquale. 
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GHOUITOWN 

Boots of Hell 
Angry Planet Records 
Welcome to the dead west. And this 
is how it began, with a three song 
EP from this Texas-based septet 
(see pg. 25 for the full story) now 
remastered with two tracks added. 
As such, Boots of Heii is an excel- 
lent primer to the Ghoultown expe- 
rience and swings more towards 
rock and roll than country, though 
with the requisite mariachi flour- 
ishes. Is this cool? Do the dead rise 
from their graves at sundown? 
Ghoultown classics include Boots 
of Hell, Killer In Texas and Pale Skin 
Diva (“Her Cleopatra eyes were 
giving me the chllls/The beating 
heart of darkness/Curled up inside 
her/I thought 1 saw some blood on 
her lips... yeah!"). Genuine and 
original. GC $:%%% 
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ONCE AGAIN. T«E DEAD NAVE THEIR DAY! 
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GEORGE ROMERO S OAY OFTHE DEAD 

John Harrison 
Numenorean Music 

Back in 1 985, the dead walked. And this is what it sounded like; tinkling keys and a throbbing note build- 
ing to a triumph of minimalist synths - cheesy, maybe, but it worked. The film is classic, the CD never 
released until now. Which is why. despite its flaws, Day of the Dead is something that every reader of this 
magazine should acquire. Composer John Harrison also took the role of First Assistant Director for the 
picture, and his bounding enttiuslasm and independent spirit is what carried this soundtrack through. 
Mainly composed on a Prophet-5 and a Fairlight, with the occasional guitar and percussion, the sound- 
track for George Romero's apocalyptic zombie extravaganza is in many ways reminiscent of early John 
Carpenter scores, Tangerine Dream circa 1980 and, believe it or not, even a little Miami Vice(\). It may be 
dated and far from polished, but it's a piece of horror history and pure dead man’s gold from start to fin- 
ish. Includes a slew of previously unreleased music and effects tracks, so what are you waiting for? 
Everyone’s here: Sarah, Bub, Captain Rhodes, Dr. Logan. Private Salazar and the hordes of shambling 
undead. Join the party! Available from vvww.numenoreanmuslc.com. RG XiXXS: 








THESBIRROS 

...To Protect And Blast!!! 

(iNOEPENDEm-) 

A truly bizarre trash punk band 
from Naples, The Sbirros play trib- 
ute to The Toxic Avenger, warn 
against alien invaders impersonat- 
ing politicians, and accuse Ronald 
McDonald of eating their families 
on this independent five-song EP. 
Quick and dirty, Sbirros {translation 
please?) leave no time for musical 
comparisons - their album is over 
in seven minutes flat. Like their 
Italian counterparts in Anna & The 
Psychomen, I couldn't help thinking 
that the unmelodic female vocals 
don't go well with songs about 
killing cheerleader girlfriends, but if 
you can get over that, Sbirros is a 
harmless and in some ways fun 
slice of b-film/schlock subculture. 
Available from sbirros@libero.it. 
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GEINANDTHE6RAVER0BBERS 

Hang 10 With... 

Necro-Tone Records 
The chilling vibe of Fender reverb 
permeates throughout the genuine- 
ly spooky sounds of Hang 10 with 
Gein and the Graverobbers. Instru- 
mental surf is the name of this 
game and H.G. Lewis, Edgar Allan 
Poe and serial killers are for whom 


they play. Recorded in low-fi 
“necrophonic" surf sound, this 
album is totally DIY in look and res- 
onance. which may disappoint 
those looking for something along 
the lines of The Ghastly Ones. Still, 
after some getting used to, you'll 
dig the creepiness made possible 
by the low-budget production. 
Every track is dedicated to a differ- 
ent horror flick or story from 
Creepshow to 5 Million Years to 
Earth to Camp Blood. Comparisons 
to Dick Dale are inevitable, but 
Gein's cemetery twang definitely 
goes for something darker and less 
party-oriented. Lots of scary 
melodies, frantic buildups, and that 
unmistakably ice-cold reverb chills 
each track, making Gein And The 
Graverobbers a force to contend 
with in the world of indie horror 
surf. Available through geinandthe- 
graverobbers.com. 
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Terrifying Tales 
Let Flowers Die 
Corpse With No Name Music 
You have to hand it to the ghouls in 
Blitzkid; it’s not often that some- 
thing this DIY comes our way and 
gets us this excited. A horror punk 
band from Virginia, Blitzkid has 
been kicking around for some time, 
and the last two years have seen 
two superbly-done soundtracks to 
a world where everyday truly is 
Halloween. Terrifying Tales takes 
several cues from the Misfits' 
Famous Monsters album - Salem's 
Ghost sounds like Pumpkinhead, 
The Howling sounds like Scream, 
The Creature Walks Among Us 
sounds like Hunting Humans, etc. 


THESBIRROS/ANNA & THE PSYCHOMEN 

Toxic Avenger Meets 
Sgt. Kabukiman - 7 inch 
Troma 

One of the coolest releases to ooze 
down the drain recently, this is true 
trash-punk justly inspired by trash 
cinema’s favorite Tromatic super- 
zeros. Slapped onto the thickest 
slab of vinyl you've ever seen (seri- 
ously, this thing weighs a ton). 

Lloyd Kaufman digs up two of 
Italy's finest DIY party-punkers 
from outer space and transplants them Troma-style into 7 inches 
of 45 rpm, head crushing sonic splendor. Naples’ The Sbirros 
praise Toxie by way of singer Sheena SS’s charmingly affected 
lyrical spin, churning out “Toxie. the Toxic Avenge-ahhl” and slam 
through a beer chugging ode to a nerd turned Mutant Rocker. 
Anna & The Psychomen drop the chopsticks Kabuki-style and tell 
tales of girlfriend death by second-hand guitar. Both bands carry 
a three-chord, sing-along punk sound that sticks in your brain like 
an ever-so-rusted meat cleaver. The same fun and light-hearted 
lunacy at the bloody heart of trash cinema, these guys work from 
an obvious passion for the (f)art-form; unmolested by corporate 
branding or delusions of grandeur. There's even a personal greet- 
ing from Lloyd himself! Do yourself a favour, punk ‘n’ roll on over 
to www.geocities.com/sbirros and www.psychomen.org. 

TD 

SEX SEX SEX 

Rock the Deceased - 7 inch 
Reanimator Records 
My introduction to the Swedish 
horror punk institution known as 
Sex Sex Sex was their classical 
version of Halloween on the other- 
wise terrible Hell On Earth... Hail to 
the Misfits tribute album. Pretty 
interesting concept, but definitely 
out of sync with the majority of the 
band’s material. Released on 
Devil’s Night 2001, this beautiful 
slice of vinyl Is a good example of the passions held dearly by 
these rock’n’roll outlaws - horror (Gateway to Hell), drinking 
(Damn, I Need a Sixpack), and GG Allin (Assface). On the music 
end of things, this EP goes out to fans of Hellacopters, Sheer Ter- 
ror. and The Germs. On the horror side, you'll love the Big Tony 
O'Farrell artwork and the transparent jack-o-lantern coloured 
vinyl. Included is a small lyric sheet insert and catalogue for Sex 
Sex Sex’s numerous other Halloween treats. 
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While the album does not shy away 
from the violence and blood of 
hardcore punk, Blitzkid benefit 
heavily from the vokills of one TB 
Monstrosity, a clear and creepy 
style that comes closer to Graves 
than the usual Danzig comparison. 
Like a slasher flick sequel, Let 
Flowei^ Die picks up where Terrify- 
ing Tales leaves off. But instead of 
recycling and minimizing past 
efforts (as horror sequels tend to 
do), the album expands on the 
established formula, adding clean- 
er production, catchier hooks, and 
more passionate vokills that seem- 
ingly reflect a strong adoration for 
the genre. It’s not every band that 
can sing, “Pinhead rising up from 
the flames/Wants ol' Frank Cotton 
but you'll work just the same,” and 
make it sound like the most impor- 
tant thing in the world. Sure, the 
similarities to the Misfits are still 
strong, but fun song writing, catchy 
lyrics, and an unmistakable dedica- 
tion to the dark and shadowy world 
of horror, this one pulls itself 
toward the upper-tier of horror 
punk. AL 

Terrifying Tales $$$$ 

Let Flowers Die 
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and roll dressed up in punk bur- 
lesque and dead man's stomping 
boots. Like their forefathers The 
Cramps, Ubangis seems to have 
perfected primitive sex jungle rot 
and roll which has made them a 
staple on Jess Franco flicks, most 
recently on Vampire B/uesand Lust 
For Frankenstein. Weirdly deca- 
dent, cool shit. Available from 
trashpalace.com/ubangls.htm. 
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THEUBAN6IS 

Drop Another Coin! 

DeCEAseo Records 
Seldom has there been so much in- 
house promotion going on as in this 
1998 release from The Ubangis. 
Songs include I'm A Ubangi Baby!, 
Ubangi Stomp, Give It Up For The 
Ubangis and Ubangi Kiss, among 
eleven others. Led by the trash 
talking Brian Horrorwitz, the Mary- 
land-based quartet takes its cues 
from a ‘50s and '60s-styled rock 



NEW MATH 

Wake The Dead 
Reanimator Records 
Do you have a taste for early new 
wave? You know. Flock of Seag- 
ulls, Japan, etc. Then look no fur- 
ther than New Math's We Walk 
Among You, a song that sums up a 
decade of B-horror movie cheese 
in three and a half minutes of 
synth-laden nostalgia. Yes, that’s a 
compliment and no, anyone even 
remotely doubting the description 
need not apply. But everyone else 
will find themselves lost in the 
memories of a decade when 
synths were in, guitar was out, and 
people like Wes Craven could push 
out movies like Deadly Friend. This 
18-song compilation covers the 
short-lived career of the 
Rochester-based act and therefore 
veers far and wide from the pur- 
poses of this mag, but when it hits 
- as it does on Invocation, Meets 
The Eye, Dead of Night and Return 
of the Living Deads Love Under 
Will - it hits. For whatever reasons, 
the cover looks like it was put 
together by a ten-year-old retard. 
You should look past it. 
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ANNA & THE PSYCHOMEN 

No Please Not Me!!! 

Amp Records 

Hailing from planet Italy, Anna & the 
Psychomen arrive on a mission to 
play straight-up punk rock with a 
touch of garage - and a love for 
horror and B-film culture. Cuts 
include Cyber Girls, They've Come 
From Outer Space, Me And My Lit- 
tle Ghoul Girl - you get the picture. 
No Please Not Me!!! is hardly a rev- 
olution in punk rock, and lead 
vocalist Anna Saccon’s sweet 
singing does take away from any 
possible darkness in the gig, but if 
dependable punk pop is your thing, 
you may want to seek it out. Stand- 
out track? Surfin With Icio, hands 
down. Look out for more /\nna & 
The Psychomen on the Joey 
Ramones tribute Life's A Gas. 
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mixed with the vocals pushed way 
up and everything else buried in 
the background - a pretty far cry 
from the grandiose rock concept 
album. Thirteen tunes total, includ- 
ing Monster Hunter, Haunted Man, 
Tomb Of Doom, Black Lagoon and 
Broom Hopping, but it iooks better 
than It sounds. A nice try all the 
same. Available from; 
www.jackolantem.com. GC 



RAIN STATION 

Dark Ride 
Nobody Records 

This “Halloween-O-Licious" 
release was berthed as an “official” 
album of the season. No, it's not a 
collection of spooky sounds for 
haunted houses - this here is an 
actual collection of horror-themed 
rock pop songs, a concept album 
by any other name. Nevertheless, 
the production values are pretty 
chintzy and the music is erratically 


BOTH ODDITY 2000 

Various 

Cleopatra 

If Gobi is to be considered Glam’s 
moody little brother, then I guess 
we have to accept the inevitabili- 
ty of yet more novelty tracks ven- 
erating this century’s master of 
image (rejevolution. Predictably, 
Cleopatra's latest attempt to bring 
corsets to the cosmos offers its 
share of good, bad and just plain 
ugly. Penis Flytrap and Dinah Can- 
cer bring a little good and a lot of 
ugly to a killer sleaze-punk, 
spike-heeled kick at Queen Bitch, 
while Stun Gun's echo pumping 
lean on the world's most (over) 
covered song actually makes for 
one of the better Ziggy Stardust 
covers I've heard in a while. 
Desmo Donte space-funks the 
groove all over D.J., and Rozz 
Williams' solo serenade on Time 
get points for imagination. How- 
ever, too many ch-ch-changes 
from Killing Process, Fear Cult and 
Halomaker leave the overall 
impact feeling like a stylistic 
dupe. Way back in 1974, David 
Bowie used the term “gothic” in 
describing Diamond Dogs. By 
comparison, most of Goth Oddity 
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CHRIS ftLEXANDER; 
ANNIHILATOR 

Music For Melting Worlds 
Meridian Independent Recordings 
fl/lfs own Chris Alexander rapes 
his synth and the giallo music of 
Ennio Morricone, Goblin and Fabio 
Frizzi for Music For Melting Worlds, 
a dark walk through Euro-splatter 
territory and American minimalist 
horror music. In his own words: 
“This is music for dark corridors, 
gushing jugulars, red velvet and 
black leather gloves... liberally 
laced with sexual tension." Could- 
n’t have put it better myself. Nine 
tracks total; sheer sonic suspense. 
More info at www.mp3.com/chris- 
tianalexander. RG 



WRECKA6E 


Cryptology - The Best of 1988-2001 
Carpe Mortem Records 
Originally founded by Tony Lestat, 
Kilijo and Bill E. Bones (William 
Faith) under the moniker Like 
Wreckage, this band went for a 
mostly conventional dark rock with 
dramatic echo and Martin Hannett- 
type over-production. Cryptology 
covers Wreckage’s evolution over 
thirteen years of covers, rarities, 
and original titles like Devil’s Little 
Helper and Blood Is The Life. Leav- 
ing the early “more Bauhaus than 
you-haus” stuff aside, things get 
interesting on tracks like Subway’s 
End and Bodycount Jive. A quicker 
tempo, Steve Jonesian guitar and 
less hanging vocal-work almost 
rival the mature punk sound of The 
Saints or New Model Army. Howev- 
er, halfway through the disc, singer 
Lestat morphs into a bastard Dave 
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Vanian clone, charging through 
bass-heavy and grandiose goth- 
rock anthems Phoenix Rising and 
Devil’s Little Helper. Also featured 
are a few fangy covers in the name 
of The Damned and Joy Division, 
but Lestat’s spot-on mimicry leave 
the versions utterly identical to the 
originals. Kitten With A Whip, the 
best original entry, finishes the 
story (so far) with cool electronic 
beats and a teched-out groove 
suggesting Wreckage may just 
claw its way back into the inky 
pages of Drome in the not-too-dis- 
tant future. TDSil;1/2 



KMFDM 

Attak 

Metropolis Records 
What can you possibly say about 
KMFDM that hasn’t already been 
said twice in about fifty different 
languages? The seminal Industrial 
pirates (and Wax Trax’s first 
bonafide super-group), Kein 
Mehrheit Fur Die Mitleid (translat- 
ed to something like “no compas- 
sion for the majority") have spent 
the past 15 years harmonizing 
mainstream success with a steady 
stream of hostile, head swinging 
electro compositions lyrically dust- 
ed with high-tension issues like 
industrialization, crass authority 
and the armaments of war. While 
not remarkably groundbreaking 
diese days, Attak still works in just 
about everything we've come to 
expect from Germany’s favourite 
sons of modem conflict. On Yahaha, 
a brilliant and tripped-out dark- 
funk sound treads heavily into J.G. 
(Foetus) Thirwell territory with suit- 
ably groovy results. The usual 
scratching, phasing and general 
digital skullduggery keeps things 
slightly off kilter, while not aban- 
doning the musical legacy to boot. 
Speaking of which, released sepa- 



NECROPHABIA ■ 

Through Eyes of the Dead Uncut ^ 

Season Of Mist 

Recently we covered the reanimation of underground death metal leg- 
ends Necrophagia as well as lead screamer Killjoy’s subsequent projects 
with Phil Anselmo (now Anton Crowley) in the world of horror film and 
music. Killjoy has claimed Necrophagia’s style of dirty, sludgy, heavy low- 
end metal to reflect a horror film set to music. So the question remains; 
if Necrophagia really was a horror film, what would it be like? The answer 
comes from cult director Jim Van Bebber (Deadbeat by Dawn, Charlie's 
Famiiyi, whom the band members have hailed as heir to the gore throne 
once ruled by Lucio Fulci. 

Through Eyes of the Dead begins with an introduction by Dr. Creep, a late 
night horror host from the Midwest. What follows is roughly thirty minutes 
of music videos, as well as a few brief interview clips. The videos show- 
case Van Bebber’s trademark gritty style, a mix of '70s sleaze/exploita- 
tion and snuff film. Also showcased is pretty much everything that might 
get under your skin. The first segment alone (Bloodfreak) has drummer 
Wayne Fabra masturbating on a recently murdered corpse, although 
compared to the previous scene of incest, it could pass as comic relief. In 
fact. Through Eyes of the Dead is a veritable compendium to the per- 
verse; from rape, mutilation and Satanism, to gore, torture and naughty 
nun fetish. It would be easy to dismiss the whole thing as another excuse 
to offend, rather than horrify, but somehow Van Bebber proves his weight 
again by creating several scenes that are stylish and creepy, however 
over-the-top the visual proceedings might be. A scene in which a young 
girl is trapped in a cage while some maniac carves up her boyfriend is 
disturbingly well done, and the melodic breakdown of Burning Moon 
Sickness that plays in the background adds some chilling atmosphere. 
Ckiupled with Van Bebber’s film are clips of the band playing in Anselmo’s 
own New Orleans haunted house, The House of Shock. 

Of course, if you already own the VHS of Through Eyes of the Dead, none 
of this is news to you. So what does the DVD have to offer? Music videos 
for Cannibal Holocaust and They Dwell Beneath, rehearsal footage, as 
well as two interviews, one in which Anselmo discusses the 
Baphomet/Housecore label and one in which Killjoy is interviewed by 
Amen’s Casey Chaos regarding everything from music to horror films to 
future projects. 

Allen Jaegar has contributed some superb artwork to this DVD, adding a 
comic book charm that is uncharacteristic of the film itself. Granted, 
Through Eyes of the Dead won’t be screened at any Catholic boy schools 
any time soon, but Bebber’s work does rise well above most of the real- 
ly bad shot-on-vid films with which we would normally associate the con- 
tent. You’ll have to be a fan of Necrophagia first and foremost, since it is 
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more of a music video than a film, but if you are, prepare yourself for 
something you most certainly will not forget. 
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1 5 New tequiua-drenched tracks 
FROM THE Black Heart OF^tXAS! 
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rately is a shit-kicking version ot 
Nancy Sinatra's one hit wonder, 
These Boots Were Made for 
Walkin'. We say you Go-Go on over 
to www.metropolis-records.com 
and check it out for yourself. 

Tosm 


changeups between brutal hard- 
core and bloody thrash. No mess- 
ing around for Ghoul, these guys go 
in for the kill and get out quick. 
Desecrated graveyards, murdered 
couples on moonlit walks, burning 
buildings stuffed with the dead - 
judging from the lyncs, no one's 
safe from these backwoods 
lunatics. Listeners won't be forced 
to deal with the inconvenience of 
musical progression on this slab of 
hillbilly hack 'n' slash - just good 
cheesy horror artwork, black 
humour lyrics, and tons of gore. 

AL 


have developed into quite a force 
since 1993. Their latest is a litany 
of punk, industrial, goth and heavy 
metal with the requisite perver- 
sions done up with whips and 
chains. More fetish than fear, this 
five-song EP nevertheless boasts a 
few creepy riffs and succeeds in its 
purpose to move Genitorturers one 
step closer to the shock theatrics of 
early Alice Cooper and Kiss. 

Gc m 



CANNIBAL CORPSE 

Gore Obsessed 

Metal Bude Records 

Big, bad. and banned in Australia, 

Cannibal Corpse return with their 

eighth offering of speed-crazed, 

gore-drenched deatt) metal. The 

formula remains the same with 


gory artwork courtesy of Vincent 
Lock, riffs quicker than compre- 
hension. and blood-gurgled vocals 
about death, horror, and gore. You 
might be wondering why a band as 
monotonous as Cannibal Corpse 
even bothers at this point, but there 
are some pretty significant 
changes at camp blood. There is 
something oddly listenable about 
Gore Obsessed ~ Pit Of Zombies 
even leans towards hardcore. 
There's also a noticeable lack of 
lyrical content revolving around 
rape, sodomy, or fucking with 
knives. Is the mighty controversial 
Cannibal Corpse finally toning It 
down? Songs like Compelled To 
Lacerate. Sanded Faceless, and 
Mutilation Of The Cadaver would 
make such a statement seem pret- 
ty perverse. Still, there's a comic- 
book quality to this album that just 
did not exist in any previous efforts. 
In some ways, this is their best 
album to date. 
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We Came For the Dead 
Razorback Records 
Straight out of the Creepsylvania 
cemetery come Ghoul with their 
own unique blend of messy splatter 
metal. True to form, gore and horror 
Is die name of the day, and it's 
delivered without med-school ref- 
erences or obsessions with rape 
and necrophilia. Vocals are deliv- 
ered in dual shriek/low growl, pace 
is mid-temp (for metal) with lots of 



GENITORTURERS 

Flesh Is The Law 
G-Force Records 

As ttieir label seems to suggest, 
vocalist Gen and her Genitorturers 



live in 1996 
CD / DVD /VHS 


licg-wilcf f^!e cf terror! 

VWVW.RAZORBACKRECORDS.COM 


GHOUL GRUESOME STUFF REUSH 

"WE CAME FOR THE DEAD" "TEENAGE Gl ALLO GRIND' 
SPLATTER-THRASHING ZOMBIE-INFESTED 

GORE METAL! GRINDGORE CARNAGE! 
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MACHETAZO LORDGORE 

"TRONO DE HUESOS" AUTOPHAGOUS ORGY" 

FLESH RIPPING ^ I 

HORROR GRIND! GORY DEATH METAL. 

ALL CDS $11 US/$ 13 WORLD PPD 
WRITE FOR FREE MAILORDER USTOR ORDER ONUNE 
COMING soon: 

BIRDFLESH CD. IMPALED/HAEMORRHAGE SPUT CD 
RAZORBACK RECORDS 

I ^^vpobox321 

FARMINGVILLE. NY 11738 
u.s.A. w wu-u M jLg »ra»n 
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t IN STORES: MAY 21! 

PHILIP ANSELMO'S 
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IN STORES NOWI 
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^ I the new studio album featuring 

• ’SHUTDOWN’ 


MiNISm 

•SPHINCTOUR' 


UKAVITY Kills 

'SUPERSTARVED' 


SUPERSTARVED' 
featuring the hit single 

'ONE THING' 
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ON TOUR 

check vvwvv.pcrermurphy.org 
for latest into and tour dates 


O2002 Metropolis Records 
info: vv v. w.riu'l topi ills ; 0.01 ils. 1.0 





Virginia Hay 


Star Wars 


collee Shop ^ Of Horrors 


FrICHAY NKi»fT AT 7ME VaULT' SATURDAY Af-fO 

Sunday at t>» Daitimciri: Coisi\*>mo»*j Ctr-iTtR 


Ben Bill 

Chapman Moseley 


J. August Traci 
Richards Lords 


Warwick Davis 


Tom Marty 

Savini Bchiff 


mm 

STAR 
WARS 


Alexxus Leonard jiu i iljiijuii 
Y»un, U.. CtfEPWIW 


The Entire Cast 
Anthony S. Hoad RaunlonI 


Mail to: F.O.D. Entertainment 

P.O Box 2139 Glen Bumie,MD 21060-2139 


It's Coming To Baltimore! 
June 7-9 2002 
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Your fiendly 
neighborhood 

MONSTEH 

headquarters! 


Saence Fiction 
Comic Characters 
Figural Model Kits 
Japanese Toys 
Transformers 
Gl Joe 


www.DrTonguesToys.coni 

"SpeclalMng m the staff 
yaar Mother threw ewayt 


Nightmare Before Xmas 
Toys & Collectibles 


las ’sX 


BUY + SELL ♦ TRADE 

( 503 ) 233-8915 

Fax (503) 233-7421 
140B E. Burnside 
Portland. OR 97214 


NAME _ 
ADDRESS 


VIP Gold $125 General Adm. 1 Day $15 
VIP Silver $55 General Adm. 2 Day $25 


Monster 

Superhero 


Dr. TONGUE’S 

3-D House of Colleitible Toys 
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Mecromancer Games Inc 
Dole-Playing Game 



axmoWia 

ams 

White Wolf Game Studio 
Dole-Playing Came 

WWWYYHIIE-WOLF.COM 


Here’s one tor the kids; a PlayStation 2 game 
of adventure horror that isn’t scary enough to 
frighten the children but just as violent as a typ- 
ical Installment in the Pokemon line. An amusing 
intro with some tongue-in-cheek humour 
regarding the Grim Reaper gives way to a clas- 
sic action-adventure scenario with a dark twist 
and lots of undead foes. 

You play Maximo, a noble knight who has 
come home from the war only to find that his 
once trusted advisor, Achille, has wrought evil on 
the land. Achille has summoned forth an army of 
the undead to the displeasure of the Grim 
Reaper himself. Although Achille gets the better 
of you off the bat, Mr, Reaper saves you from 
certain death with the proviso that you help him 
overcome the power-tripping advisor, return the 
dead to Hades, and even rescue your fiancee, a 
tiny blonde with huge knockers. 

Although there are all manner of skeletons 
and undead springing out from everywhere, the 
animation on Maximo: Ghosts To Glory \s blood- 
less and strictly cartoon, ensuring that things 
never stray too far from scary that is wholesome 
and fun. The game mechanics are simple 
enough for the pre-ten-year-old set and graph- 
ics look sharp. Additionally, there are over twen- 
ty levels and lots of power-ups for Maximo to 
find and use, and with greater challenges come 
new attacks and moves. 

Ultimately, Maximo: Ghosts To Glory Is really 
just a helpful push to get your kids or your 
nephews and nieces thinking in the right direc- 
tion. If you want to give them a taste of what’s to 
come without offending the in-laws, this Is the 
way to go. 
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Does anyone still play Dungeons and Dragons 
in this day and age? I hope so. Despite the fact 
that I’m not really into the role-playing thang, I 
have wistful memories of huddling around the 
dungeon master's screen and doing battle with 
all manner of wights and liches.... 

Presumably, however, people still do play 
O&D, as this brand new module for 4 - 6 char- 
acters levels eight to ten attests to. What Evil 
Lurks is a fairly typical adventure scenario in 
that it’s set in a wilderness and in dungeon cat- 
acombs. These settings, like the Non Player 
Characters supplied, are represented In the 
extremes of good or evil, making this a two 
dimensional gaming experience. 

As for the backstory. It is set up as a creepy 
mystery involving a strange circus, missing peo- 
ple and a collective case of bad dreams among 
the natives of a small town. It turns out that a 
great Mage named Gilean Vel Is abducting vil- 
lagers through his circus and feeding them into 
his sinister Soul Engine. The players' objective, 
natch. Is to capture Vel and bring his reign of evil 
to an end. There Is some good intrigue here, 
courtesy of some inventive twists in the plot, 
particularly as characters close in on the Mage. 

What Evil Lurks is a particularly dark entry into 
the realm of DSD: new monsters include the 
Soul Nibbler - genetically mutated rats which 
feast on the souls of the dead. Whether you’ve 
got a thing for twenty-sided dice or not, you 
gotta give it to the folks at Necromancer Games, 
that Idea has some mileage. 


Three intertwining stories chronicle the Ven- 
ture clan’s efforts to control the Teutonic 
Knights and establish domain over the Tzimisce 
territories of Hungary as the old order of Dark 
Medieval Europe disintegrates. What you get: 
plenty of intrigue, assassinations and outright 
war. Oh yes, and let’s not overlook the vampiric 
element; players solve mysteries as they make 
their way to Egypt where vampire clans are 
seeking to acquire a piece of the true cross for 
themselves. 

Under the Black Cross exhaustively details 
the Teutonic Knights for use in this and future 
campaigns and sheds new light on the city of 
Acre, which has been closed off from Calnite 
influence for centuries. Most Importantly, how- 
ever, It provides a neat way to update Vampire: 
The Dark Ages game into the 1 220s. 

By now White Wolf has developed a method 
of layout and writing which suits these chroni- 
cles very well. Everything Is summarized and 
spelled out but this can lead to a certain plain- 
ness. As always. It is up to the Story Teller or 
Game Master to bring the pages of these books 
to life. 
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Italy 1988 

Starring Hugh Quarshie, Tomas Arana. Feodor Chaliapin 
Directed by Michele Soavi 
Written by Dario Argento, Franco Ferrini, 
Michele Soavi 


(j)y §/ 'ih ih*-’ Italian horror industry in serious decline by the late 

At 'HOs. there emerged a director whose work was to eventu- 
ally eclipse even that of his mentor. Dario Argento. Michele Soavi 
began his career in the late '70s. working on both sides of the cam- 
era for directors as diverse as Argento. Lucio Fulci and Joe D* Ama- 
to. His first full-directing assignment came with the 1985 documen- 
tary Dario /f/jjc'H/o .V World of Horror, followed by the classy 1987 
Euro slasher Dcliria {Stagi' Fright), re-released alongside La chiesa 
(The Chunh). The following year. Argento approiiched Soavi to 
helm a third installment in the successful Demons scries, producing 
and co-writing the script. Armed with his largest budget to date. 
Soavi acquitted himself admirably, adding a visual flair to the for- 
mulaic scries not seen in the previous two entries. He went on to 
make one of the most highly regarded horror films of the '90s. the 
enigmatic Dellamorle Dellamoiv (a.k.a. Cemeleiy Man), before 
retiring for the rest of the decade. Looking back on his brief but 
important oenv/t'. The Chwvh stands out as Soavi's first artistic tri- 
umph. and while at times uneven, it remains an important milestone 
in his abbreviated career. 

In an exquisite opening .sequence, a group of medieval Knights 
Templar massacre a village of suspected Satanists. burying their vic- 
tims in a mass grave and erecting a grand Gothic cathedral over top 
their remains. Hundreds of years later, restoration work is being 
done to the church. Evan (Arana), a librarian, arrives to catalogue 
the massive store of documents contained in the archives of the 
church. He immediately becomes fascinated with the hidden history 
of the building, his preoccupation overcoming his burgeoning 
romance with the lovely Lisa (Barbara Cupisti). an artist restoring 
frescoes in the church that contain clues to its violent genesis. 

As Evan fits this ancient puzzle together, the people around him 
begin to fall prey to demonic manifestations, before a malefic force 
overcomes Evan himself. This set up to the climax of the film is full 
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of brilliant imagery, palpable 
atmosphere, fantastic set pieces 
and genuinely unnerving 
sequences. Nevertheless, all of it 
is somewhat undermined as dis- 
parate groups of demon fodder 
are hurriedly assembled in the 
church, and the film ends much 
as the first two did minus a 
lot of the gore and creature 
effects that worked so well in 
its predecessors. This is ironic 
in that the story ignores the 
events laid out in the first two 
films and its status as a direct 
sequel is tenuous. 

The Chun h can perhaps be seen as the last gasp of 
the great era of Italian horror. The credits arc a veritable who's 
who of the industry, with original music by industry .stalwarts 
Goblin. Keith Emerson. Fabio Pignatelli and Simon Boswell, 
appearances by John Morghen (Giovanni Lombardo Radice) 
and a young Asia Argento. and uneredited help from prolific 
screenwriter Dardano Sachetti and FX maestro Sergio Stivalct- 
ti. Soavi himself makes not one but two cameos, as a police- 
man who arrives at the behest of Lisa and as the biker late for 
a rock concert in the film's climax. 

Recently Anchor Bay released The Chun h under the banner 
of their Dario Argento Collection, perhaps committing a dis- 
service to what is unequivocally a Soavi film, but no doubt the 
inclusion of the name of his well-known mentor will help the 
film reach a heretofore unknowing audience. The disc itself is 
flawless, featuring a beautiful anamorphic presentation in the 
original 1.85:1 aspect ratio that maintains Soavi's soft cine- 
matography. The extras include the theatrical trailer and a 
detailed biography on the director. Despite its shortcomings. 
The Church is a glorious intrirduction to one of the true crafts- 
men of the Italian horror film industry. 
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Texas Chainsaw Massacre - Saturday. May ISth and Monday, May 2lllh at midnight 
Texas Chainsaw Massacre 2 - Tuesday. May 21st at midnight 
Leatherface; Texas Chainsaw Massacre III -Wednesday, May 22nd at midnight 
Texas Chainsaw Massacre: The Next Generation - Thmsday, May 23rd at midnight 

Available on digital cable or satellite TV. 

Subscribe now at newTVchannels.com or 1-866-396-0003 


www.screamtelevisian.ca 





BE SURE TO CHECK OUT THE COMPLETE LIST OF 
NEIL CAIMAN TITLES AVAILABLE FROM DARK HORSE! 

cases created by Neil Caiman &. Dave McKean; written by Neil Caiman & illustrated by Dave McKean 
SIGNAL TO NOISE created by Neil Caiman & Dave McKean; written by Neil Caiman &. illustrated by Dave McKean 
HARLEQUIN VALENTINE created & written by Neil Caiman; illustrated by John Bolton 
THE LAST TEMPTATION written by Neil Caiman; illustrated by Michael Zulli; based on a story by Neil Caiman & Alice Cooper 






The nighls of terror ore unleoshed when a professor's thirst for knowl- 
edge seals his own demise when he unwittingly unseals o cursed under- 
ground crypt in on ancient buriol ground! 

The desecrated graveyard erupts with o ground swell of ravenous, rot- 
ting, flesh-hungry zombies that shomble into the night in seorch of living 
human prey! On the adjoining grounds, a group of clueless, decodent 
socialites are enjoying a wild weekend retreat of debauchery. Among 
the eccentric guests ore o nympho mother and her freokish, incestuous 


son! Unfortunotely for the guests, th^ir isolated, country villo lies directly 
in the path of the flesh-eating horde thot have party plons of their own! 

For yeors, BURIAL GROUND: THE NIGHTS OF TERROR hos only been 
ovoilable in a cropped, murky tronsfer. For the first time, the film's ever- 
growing oudience will see every gory detail in o new widescreen, 
onomorphic and digitally remostered edition thot is sure to attract o new 
legion of horror<razed fans and solidify the film's reputation os the next 
ROCKY HORROR PICTURE SHOW! 
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AVAILABLE AT YOUR LOCAL COMIC BOOK & VIDEO RETAILER. 


